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OK, so BATMAN RETURNS made a 
sooner than expected exit from theatres 
and is already cluttering video shelves. 

So why is Catwoman occupying our 
front cover and interior? Well, there’s the 
opportunity to exhibit Jack Pedota’s 
galvanic photography. But there’s an 
even more significant reason. Michelle 
Pfeiffer’s feline combatant is our Woman 
of the Year: tempestuous, aggressive, 
independent . . . and, sadly, all alone in 
her triumph (Pfeiffer’s timid secretary 
literally puts a mask on her extroverted 
alter ego. And to think .. . Catwoman 
comes to you, courtesy of a major 
studio, and uncushioned by a stereotypi- 
cal safety net. 

Happily, B-movies are experimental 
enough to drop the safety nets. Case in 
point is this issue’s DO YOU LIKE 
WOMEN?. The ’63 original was concep- 
tualized with a damsel-in-distress prem- 
ise. The remake reflects a more modern 
dilemma: women, already bruised by 
their male competition, turn into misogy- 
nists to protect their own turf, /f the film 
delivers, WOMEN may be the B-film’s 
vicious equivalent of WORKING GIRL. 

It appears that, gauging sales. Femme 
Fatales has crossed into the mainstream. 
Issue #2 sold out at newsstands. Only a 
couple of book chains have passed on 
us. Why? They still consider our pictorial 
content to be provocative. Of course, the 
same chains distribute People and 
Entertainment Weekly . . . and both fam- 
ily magazines recently boosted sales by 
printing, respectively, topless and 
masturbatory/bottomless shots of 
Madonna. When the Material Girl 
appears sans clothing— and/or indulg- 
ing in S&M— she’s "making a statement.” 
Thus, her Sex book— which has turned a 
huge profit for Warner Brothers— was 
embraced by book chains that have 
resisted Femme Fatales. The moral: 
when it’s linked to the corporate big 
boys, sex makes a statement ... as long 
as it makes a ton of money. 

Up next is Femme Fatales tt4, proba- 
bly our hottest issue to date, with solid 
interviews and sexy enough to make a 
serious “statement.” Anyway, I’m off to 
Rick and Monica’s. See you next time. 

Bill George 
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More femmes on hlm 

Love the photos and articles. 
"Femmes on Films’" is great, but 
it needs to be two or three more 
pages per issue. Hope lo see you 
do profiles on Allison Haves, 
Gloria Talbot, Linda Blair and. 
of course, my favorite— Adrienne 
Biirbeau. Please— (en pages on 

Hank Freitas 
Santa Rosa, CA 


|Due lo lack of space, the movie 
review page wajornilledlrom FF 
12. But our readers have over- 


whelmingly insisted on the 
return o/ "Femmes on Film,' 
And we're glad to comply- 
check out page 62. John Thonen 
interviewed Adrienne Barbeau 
for a profile that will appear m a 


Steamed over svbil 

Amongst the brain-dead mis- 
takes arid libelous disinformation: 

"None of [Sybil] Canning’s 
moviescaughi firewiihihemain- 

break'ih'Jough roie''!'."L^A. 
BOUNTY." This should stun 
both ihemainslream public that 
remembers lining up at theatres 
for the multi-million dollar 
debut of CHAINED HF.AT 
(which opened on iheexartsame 
weekend as RETURN OF THE 
JEDI) and ENTERTAINMENT 
TONIGHT that on March 4. 
I988olliciallynamedher as noth- 
ing less than "’rhe IForfd’r 
Number One Female Action 
Star?" Less than seven days 
before the opening of ALIENS 
back in July, 1986, The lj>s 
Angeles Times asks future Oscar 
contender Sigourney Weaver 
whether she wants to eventually 
become ’the next Sybil Danning!" 

’She had been rehearsing for 
an action film in which she 

played a professional wrestler," 
As the prcxiuction company tor 
the project to which this rrfers, 
we can report that the role has 
nothing to do with professional 
wrestling, mirinformalion prob- 
ably created when the writer 
screwed up the facts: her trainer 
for the stunt work is was a pro 
wrestler. 

once she finally gets her 
wrestlingmovleready - . . "There 
necer has been anything even 
resembling a ’wrestling movie." 
The movie itself (an urban action 
adventure tilled HIGH CAU- 
BRE) progresses into preprodut- 


wriiteii. Although it will go in 
association with Adventuress 
Productions (not the long-dis- 
solved ’Trireme" cited in another 
outdated fact), Danning has 

producers, only as one of its(now 


"Her appearance in a Euro- 
pean import called PRIVATE 
AFFAIR.S was typiol for the 
actress... During the ’70s.’’ 
There is not and has never been 
any movie titled PRIVATE 
AFFAIR-'s. probably the writer’s 
incorrect leference to PRIVATE 
PA.SSIONS— a Japanese-financed 
project which was filmed in July 
1I98S for release (after legal tan- 
gles) in early '851 

"Playboy . . . devoted 12 pages 
to the actress' robust physique." 
The Playboy cover clearlv 
trumpets her ten-page layout. 

"Her series of 26 .Sybil Dan- 
ning adventure videos backfired 
on the actress." Simplecherking 
with any of the video shops in 
any neighborhood would have 
correctly identified SYBIL DAN- 
NINC'S ADVEN' FURE VIDEO— 
a full-blown brand name instead 
of a misleading generic reference. 
Furthermore, that "backfire" has 
been profitable enough to incite 
the same LIVE Home Video 
which distributed those ADVEN- 
TURE VIDEOS to distribute 
L.A. BOUNTY two yeors after 
the series stopped. 

"Her agent S. Dacy ” S. C. Dacy 
never has been, is not now and 
never will be an "agent. ’’ He does 
lunctinn as her personal man- 


sultani and producei 
Adventuress Productions. 

"Because 5CREWBAI.LS w; 
made in Canada, with Ciinadia 




The real reason hasfarmoretodo 
with her shocking desire to be 

’’Dunning’s latest screen ap- 
pearance-a walk-on in 199T5 
PALE BLOOD." Any profes- 
sional who does minimal research 
can immediately recognire her 
"walk-on" as footage recycled 
from her own production L.A. 
BOUNTY. 

’’Playboy magarine selected 
Danning as ’Queen of the B’s.’’’ 
The Playboy cover actually reads 
"Queen of the .Irlion Flicks." 

The truly offensive nature of 

shines through when it is com- 
pared with the transparent hype 
gifted to virtual unknowns in the 



Sybil Panning, at pibttlluti. 
tutoft Nathalie Delon In Ihe 
teWom-eeen BLUEBEARD (IsrZ). 


Where one welcome decision 
to stop publishing cinema rei- 
tiques written by starlets get nul- 
lified by a suspicious fan letter 
that ptaises one of those cri- 

^Where (a) centerfold model 
appears semi-nude inside the 
ftoni cover based on her own sia- 

critic who only mentions her as 
eleventh in a list of fourteen 
while he crowns Danning as 
Queen of an entire decade . . . 

And where one starlet’s repu- 
tation is artificially inflated by 
describing one of her credits as 

for which the ensuing list delib- 
erately forgets Danning herself, 
even though Danning portrays 
the title tharacierl 

S.C. Dacy 
Los Angeles, CA 


[We regret our errors. IVe don't 
agreewilhhis characlerizaliorsof 
the actTes.ses covered m our pages 
as "I'lrtuaf uniknoa'nr." Besides 
their film work, many are fre- 
quent guests on Tl'shows.] 


More femmes 

JOURNAUSTS 

Here are some ideas for features 
that I would like to read in 
Femme Fatales: 

An on-set report orproduaion 
diary in each issue, for example 
Michelle Bauer on DEMENTED 


or THE DWELLING. 

A look at some of the movies 
that are either having trouble 
finding a distributor or have been 
little seen . . . like Linnea Quig- 
ley’s DIGGING UP Bl'-SINESS, 
Dave DeCoieau’s AMERICA.N 
RAMPAGE or Gary Graver’s 
NERDS OF A FEATHER. 

Finally, I do have an impor- 
lanl queslion for you: why do I 
never get to read anything about 
one of the sassicsl and most excit- 
ing B-Queens . . . namely Dawn 
Wiidsmiih? She was wonderful 
in Fred Olen Ray’s WARLORD.S, 
TERMINAL FORCE andSTAR 
SLAMMER, noi to mention 
FUniRE FORCE and SURF 
NAZIS MUST DIE. 

Julian Grainger 
Kent, England 


!. Michelle Bauer is wrilingapro- 
duction diary on LITTLE DEI'- 
ILS, a sexy black comedy with 
Suzanne Ager (see page Xt) and 
THREE'S COMPANY'S Pris- 
nlla BamM. Brinke Stevens u 
also developing a behind-lhe- 

project, complete with personal 
interviews: but the producers 

"Produced But A bandoned" is 
cle devoted lo films that are 


leoted-^nd each featured your 
favorite actresses: read about 
what never happened toBLOOD 
CHl'RCH. LADY I'ENGE- 
ANCE, SPACESLUTSIN THE 
SLAMMER, et at. A bio on 
Dawn Wildsmilh. which docu- 
ments her career and current 
actR’ilies. was also completed,] 


GaBRIELLE: more 
THAN A PRETT\’ WOMAN 
I’m especially grateful for the 
articles on two of my favorite 
actresses. Monique Gabrielle 
and Caroline Munro (FF »2]. 
Recently, i joined the Gabrielle’s 
fan club, expecting to receive a 
fwm letter like many other celeb- 
rity fan clubs. Much to my sur- 
prise. she promptly sent me a 
hand-written note thanking me 
for my interest. Somehow, I don't 
think I'd get that kind of reply if I 
had written to Julia Roberts or 
Meryl Streep, As far as I’m con- 
cerned, ihcactresses in your mag- 

my book. 

Richard Perry 
Minneapolis, MN 
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By Rachel Dane 

OK. we reported on DRESSED 
FOR DARK in Femme Falalea*^. 
rigni? And weren’t we all disap- 
pointed 10 open Femme Fatties 
i>2 and learn there were no lurther 
developments? Production on the 
eroPc vampire film, lealufing an 
all-star cast of temmes fatties, 
has been postponed. But produc- 
er/director Dave DeCoteau insists 
tne movie is very much alive. 
Brigitte Nielsen is slated lo play a 
smotoaringlysexy Contessa. And 
who will be engaged to play her 
bevy of bestial beauties? I person- 
ally assisted DeCoteau In a 
casting session, so I'll let you in 
on a little secret— the town's 
fionestactresses auditioned lor 
vanous roles. No doubt DRESSED 
FOR DARK will have faithful 




>n thesupport- 


• Linnea Ouigley (Femme Faiaies 
1:2), customanly dressed lo kill, la 
opening a clothing shop In Los 
Angeles. “We re not carrying real 
leather oranimal products,'' 
revealed Linnea, herself an animal 
activist. Checkout her autobio- 
graphy, The Linnea Quigley Bio 
and cna/nsawSooii. available in 
softcover and illustrated with full- 
color photos; each copy Is 
personally autographed. Cost la 
$20. plus $2 shipping. Order 
direct (rom Linnea at 13659 
Victory Btvd.. Suite 467, Van 
Nuys,CA9140a. 

• RErURN OF THE LIVING 
DEAD turned Quigley inloacult 
celebnty and genre icon. As a 
punker named “Trash" she 
stripped and tripped the light 


RETURN OFTHE LIVING DEAD 
II I, a female gang member wreaks 
havoc, .and turns even more 
uncivil after she’s transformed 
intoasomble. Sound familiar? 
This time, hovrever, the "bad girl" 
will be played by Pfayboy lin- 
gerie/calendar model Pla Reyes. 
Will she reprise Quigley's 
boogaloo in a boneyard? Find out 
In Femme Fara/es 1:4. 

• It's a little premature to select 
the "Femmes Fatties film of 
1993, " but place your beta on 
EYES OF A STRANGER. The 
movie, directed by Sam Irvin, 
stars Linda Floranlino and Nancy 
Allen. Florentino plays an actress, 

who's embroiled in murder. No 
doubt she consulted the support- 
ing cast tor research; watch tor 
cameo appearances by Cassan- 
dra Peterson (a.k.a. Elvira). Mary 
Woronov (EATING RAOUL, 
HOLLYWOOD BOULEVARD, et 
al.), and our own Brinks Stevens. 
Stevens, currently preoccupied 
with s comic book deal, is also 
writing ascrIpL Unlike her earlier 
screenplay. TEENAGE EXORCIST, 
her current project is described 
by her as "scary. Pray it’s only a 

• Monique Gabrielle (Femme 
Fa(a(ea1:2) is preparing achronl- 
cle ot her life "on, and off. the 
movie screen." The book will be 
Illustrated with "scorchy full-color 
photos." If you’d like to pitch 
some suggestions, or require 
further inlormatl on, contact 
Gabrielle through her fan club: 
4620 VanNuysBlvd,.#S38. 
Sherman Oaks, CA 91 403. Be sure 
to send a self-addressed stamped 
envelope. 

•Brinks Stevens, Linnea Ouigley. 
Wendy MacDonald and Monique 
Gabnelle were Jos Bob Briggs' 
special guests on "Joe Boo 



Briggs’ Drive-In Theatre." The 
actresses, individually interviewed 
during the month of October, 
were elected "Most Popular B- 
Queens" (voters Included Movie 
Chanivel viewers, along with 
readers of Femme Faiales ar>d Joe 
Bob's We Are The Weird newslet- 
ter), Joe Bob wasso imoressod 
with MacDonald’s talents— if you 
know what we mean and we think 
you do— that she will be appear- 
ing on the show as "Cherry 
Dllday." Cherry, an avowed 
feminist, will be one ot Joe Bob’s 
drive-ln dates. 

• Jewsi Shepard (HOLLYWOOD 
HOT TUBS I & II). who literally 
wrote the book on your favorite 
femmes fatties, nas made a deal 
with Topps lor a set of B-Queen 
trading cards, Shepard vows that 
photos, selected lor her card set, 
“are not dated pick-ups, nor 
padded out with unknown 
starlets. No way. The B-Oueens 
exclusively posed for the Topps 
trading cards, and they're photo- 
graphed In fantasy scenarios that 
I personally organized." And 
which of the B-Queens stack the 
deck? Rumors have leaked that 
Monique Gabrielle, Linnea Ouigley 
and Kelli Maroney are among the 
B-beautles included In the set. 
Incidentally, fans will want to 
brush up on Shepard's vinyl 
model kit. Released by Dark 
Horse Comics, she's sculpted in 
the raw— carrying a .45. 

• Femme Fatties staffer Bruce Q. 


Ott960's HORROR HOTEL. 
Beautiful Hammer veteran Ver- 
onica Carlson (FsmmeFafa/as 
1:1) Is scheduled to play Elizabeth 
Selwyn, asorceress toasted in 
Salem. Liz, obviously a career 
woman, returns from the dead to 


service." Debbie Rochon (DO 
YOU LIKE WOMEN?) is the likely 
candidate to pfay Nan. the college 
stud ant who learns— loo late- 


blBckcomedy Thescreonwrilsr, 
Ingrid Pitt linterviewad this Issue), 
Is something of an authority on 
vampires. Fordetailson Pitt’s fan 
club, sand a self-addressed stamp 
envelope to 47 Park Avenue, 
Rutherford, NJ 07070. 

• Debra Umb (STRIPPED TO 
KILL I & II. INVISIBLE MANIAC. 
EVIL SPIRITS et al.) has posed (or 
"Slarstruck," a very aexy pin-uo 
calendar Personellzed auto- 
graphed copies are available for 
$20 each postpaid. Write to Lamb- 
Light Productions. 16633 Ventura 
Blvd., Suite 1240. Encind. CA 



• Claudia Christian, fondly 
remembered by genre fans for her 
debut role in THE HIDDEN (as the 
atripper possessed by an alien 
entity), is top-billed in HEXED. In 
Ihefirst feature film from Alen 
Spenser, creetor of the SLEDGE- 
HAMMER TV series. Christian is 
castas a psychotic super modal 
targeted (or blackmail. The 
actress defines her character as a 
"woman with a good sense of 
humor who kills a lot. She's very 
eccentric and kind ot sick, 
actually— a helluva broad. She's 
also clumsy ." Cnriatian, who also 
appeared In MANIAC COP II and 
ARENA, notes the film has Its 
darker side. "Ifa a bit of a thriller. 
It's not lust a screwball comedy a 
la AIRPLANE. I think it's a parody 
of all the women that have been 
portrayed recently in HAND 
THAT ROCKS THE CRADLE and 
BASIC INSTINCT— this one has 
gone a thousand times crazier." 

• Last issue, we reported that 
Robey (FRIDAY THE 13TH: THE 
SERIES) shot two different 
versions of the erotic thriller, 
PLAY NICE. In the version 
resenred for U.S. distribution, she 
was "protected" In a wet T-shirt. 
But Roney also shot sizzling 
footage — sans T-shirt— for a 
special European edition. Well. It 
turns out the European print was 
released direct to American vid- 
eo. ..and Robey is lighlin' mad. 
Sne tells all In another Femme 
Fattfes exclusive: check out issue 
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PART II, TRACING THE YEARS 1981-1992; 

FROM HER BIRTH AS TV’S HOTTEST HORROR 
HOSTESS TO A POSSIBLE FUTURE AS SITCOM STAR. 


BY Dan cziraky 



Part Oneofourinien'ieuilFFNo2lwithsingfT darner 'co- 
mrdienne Cassandra Peterson chrorticled her youth in Colo- 
rado Springs. her introduction loshau- business as theyoung- 
est showgirl in Las f'egas history and her early attempts at an 
acting career. After sei'eral years of bit parts in film and 
television, Peterson's big break appeared imminent when she 
auditioned for the role of castaway GmgerGrantonaproposed 

revwal of the GILUGAN'S ISLAND TV series. Losing the 
part at the last minute, she decided to quit acting altogether. 

The promise of fame and fortune for Cassandra Peterson 


wasn't to be found on an 
"unchariered desert isle" at 
the end of a "three hour tour. " 
Bitterly disappointed with 
her rejection asGinger and on 

the verge of entering the 
world of advertising sales, a 
phone cal! served as the cata- 
lyst fora new chapter in Peiet- 
son's life. 

"About two weeks before 
my cut-off date (to quit act- 
ing), I got a call from a girl- 
friend who said, 'I have a 
friend who'sa director ataT\' 
station. They’re looking for a 
horror hostess. He described 
what he wanted, and you'd be 
perfettl' She said they wanted 
asexy woman with big boobs, 
but they wanted her to be 
comedic too, because the 
director was a real funny guy 
andhelikediowritejokes. My 
friend said, ‘1 told him I knew 
theperfea person. Youshould 


go in and audition. ' 

"I was a fan of Edward D. 
Wood and Hammer movies. 
I’ve always been a huge B- 
movie fan — horror movies, 
biker movies and prison 
movies — I really loved them. 
My friends and 1 had a liitle 
film society called Le Chicn. 
which translates from French 
as The Dog. We’d see bad 
movies of any type. So I was 
really a good person for the 
job Ijecause if they had gotten 
someone who wan’t into 
watching those kinds of films, 
they would have lost their 
minds wiihin six months— 
forsure." 

Peterson auditioned for the 
position of KHJ-TV’s horror 
hostess, "as myself,” in late 
August of 1981 and won the 
role. "After I got the part they 
told me I’d have to come up 
with something spooky look- 






ing, oCcoui^ — spookier than 
1 looked in real life, which is 
(ffelty spooky." she recounted. 
"I have a friend who’s artist 
and he drew up a picture for 
me." Peterson and makeup 
artist/costume designer 
Robert Redding’s initial 
attempt to create her on -cam- 
era persona was different 
from the more familiar mani- 
fesution of Elvira. 

•The first design was more 
along the lines ofSharonTaie 
in THE FEARLESS VAM- 
PIRE KILLERS, one of my 
bvoriie movies. I loved Sharon 
Tate in it. I had long, curly red 
hair, very pale features, more 
like a dead person than a vam- 
pire. and my eyes hollowed 
out with dark circles. It had a 
sort of sheer, see-through tat- 
tered negligee." the actress 
remembered. "They didn’t 
like it at all. They said, 'If 
you're going to be scary you 
have to have black hair and a 
black dress.' We thought. 
'Eeyeta. that's so typical.’ So 
my friend drew up a new pic- 
ture. an ’80s version of what 
they wanted. We added some 
leather and metal studs and a 
hairdo borrowed from the 
Roneites from the ’60s called 
the Knowledge Bump. It 
started out real flat, but 
Robert kept ratting it out 
until my hair was taller than I 
am — I looked like a Cone- 
head! It's finally calmed 

By mid-September of 1981, 
Peterson was taping her first 
MO\TE MACABRE programs 
in front of KHJ-TT cameras. 
Draped across a red Victorian 
sofa, on a set decorated to 
resemble a "haunted house 
garage sale." the Elvira char- 
aaer introduced schlock hor- 
ror films and grade-Z sci-fi 
flicks. Drawing upon her 
comedy training. Peterson 
peppered the show with 
satiric put-downs and double 
entendres, often amazingher- 
self with how much risque 
material she got away with. 

On May 23. 1982, Elvira 
hosted a special KHJ-TV 
screening of THE MAD 
MAGICIAN (1954), a S-D 
thriller starring Vincent Price. 
The movie — and Elvira's 
wraparound segments— were 
broadcast in 3-D. a telelvisiun 
first. Over 2.7 million pairs of 
S-D glasses were sold in L.A. 



This t^'cnl springboarded the 
character's appeal, and was 
followed by Elvira's first 
appearance on THE TO- 
NIGHT SHOW a week later. 
Rhino Records released her 
first single, "S-D Tonight," 
further cementingher cele- 
brity. 

■'At first I was only local, 
but we finally got a syndica- 
tion deal," recalled the per- 
sonable beauty. "The syndi- 
cator went out and sold it 
state-by-state. It seemed to 
spread slowly cast from Cali- 
fornia, and it didn't reach the 
East C-oast until the very end. 
1 nev er did get into New York 
City, but a Buffalo station 
aired it, so it could be picked 
up on dishes or cable. .At one 
lime I was asked to go to 
Tower Records near Times 
Square to sign something— f 
think it was my Halloween 
album. I was so afraid it was 
going lo be likea scene out of 
THIS IS SPINAL TAP, 
whereonly one person would 
i ome up and ask for my auto- 
graph. Iivsas amazing — there 
were so many people there, I 
couldn't believe it. They had 


policemen on horseback, and 
they set up barricades to keep 
the line back, and (he line 
went on for blocks. It was 
rrally, really incredible. That's 
how I knew that somehou), 
they were getting me in New 
York." 

It look several years of 
promoting the buxom belle 
before her appeal reached 
national proportions. As 
early as 1982. Peterson's 
Elvira alter ego premiered on 
network prime lime, appear- 
ing on CHiPS and other 
shows. She debuted Elvira's 
stage act at Knott's Berry 
Farm in October 1982, which 
has turned into an annual 
event, drawing as many as 
80.000 aliendanis. To top off 
that year, she earned an 
Emmy nomination for “Best 
Local Program." 

By 1985. Elvira had moved 
into the arena of home video, 
hosting LITE Enieriainmenrs 
THRILLER THEATRE. 
"They showed me a big ol' 
slew of movies 1 could choose 
from, and I picked the ones 
that were most related to 
Elvira — they were campy, B- 


flavored, and you could make 
lun of them," laughed Peter- 
son. The collection included 
feature-length episodes of the 
British HOL'SE OF HAMMER 
television series, and Dan 
Curtis' made-for-TV adapta- 
tions of horror classics. A few 
THRILLER THEATRE tides, 
such as the notoriously vio- 
lent MAKE THEM DIE 
SLOWLY (1982), were re- 
leased without the Elvira 
wraparounds. "Occasion- 
ally, there will be a movie 
with really horrible scenes 
with animals." Peterson 
explained. "I declined to do 
those. I don't really doslasher 
movies. There's a fine line 
between slasher and fantasy 
movies, I love the NIGHT- 
MARE ON ELM STREET 
movies. To me. that's not a 
slasher movie, that's a total 
fantasy. A lot of people have 
said to me, 'It's another guy 
trying lo kill women,' but it's 

As Elvira's popularity 
further expanded, the volume 
of lie-in merchandise in- 
creased. Coll^villc Imag- 
ineering L.P. introduced the 


Elvira Halloween Costume 
in 1985. and it quickly became 
the best-selling costume in 
the U.S. Ccxrrs Beersigned the 
macabre madam in 1987 ferr 
Halloween-ihemed commer- 
cials, making Peterson the 
first female celebrity toendorse 
a beer prcxlucl. 

Besides her early Italian 
film work, and a role inl973'$ 
THE WORKING GIRLS 
(directed by Roger Gorman 





protege Stephanie Rothman). 
Peterson made appearances 
— sans Elvira makeup — in 
such films as STROKER 
ACE (198«), BORN IN EAST 
L.A- (1985) and ECHO PARK 
(1986). "1 just do these little 
cameo things;lreallydon'ldo 
things as myself," Peterson 
admitted. "It’s not monetar- 
ily conducive forme to go out 
and do something as Cassan- 
dra, and I'm only paid scale. I 
waste all this time, when I 
could be working as Elvira 
and make in one day what I'd 
make in a month working as 
Cassandra. I can’t stop my 
regular career. Hopefully, 
someday I'll be able to do 
things that are fun, even if 
they don’t pay a lot of money. 
TTiat would be really nice." 

Groundlings pal Paul Reu- 
bens asked her to do a cameo 
as a "biker mama” in PEE- 
WEE’S BIG ADVENTURE 
(1985), the first full-length 
feature directed by Tim Bur- 
ton (BATMAN).’'That wasa 
memorable film moment,” 
laughed Peterson. "That was 
a great movie. Audiences 
either absolutely love it. or it’s 
like f ingernails on a chalk- 
board." 

Inevitably, a movievehicle 
was tailored for the tube’ssul- 
cry temptress. 1988’s EL- 
VIRA, MISTRESS OF THE 
DARK was co-produced by 
Peterson’s Queen B Produc- 
tions and the feature film 
devision of NBC Produc- 
tions. Released domestically 
by New World Pictures dur- 
ing the ultra-competitive 
summer movie season, the 
film fell victim loihedisirib- 
utor’s financial troubles. As it 
turned out. ELVIRA was the 
last film released by New 
World before the studio 
closed its doors. The movie 
did much better on home 
video, climbing to Number 
12 on Billboard's Video Rent- 
al Chans. 

ELVIRA'S overseas release 
sent Peterson on a whirlwind 
promotional tour to Eng- 
land, Spain and Japan. Con- 
currently, the first 20 install- 
ments of the syndicated 
THRILLERTHEATRE se- 
ries debuted on Australia’s 
Network 10. grabbing 50% 
share of the Aussie audience. 
In Great Britain, the BBC 



PETERSON 

fiCMy girlfriend said, They’re 
looking for a horror hostess.’ 
They wanted a sexy woman, with 
big boobs, to be comedic. 33 


Prtctsnd John 


aired the six-part HE.AVY 
METAL HEAVEN series, 
hosted by Elvira. 

Merchandising tie-ins con- 
tinued to flourish. "'Evil’ 
was a huge seller." said Peter- 
son of the Elvira-endorsed 
perfume that became avail- 
able in 1990. "Unfortunately 
the company went bankrupt 
—not because of my perfumes, 
1 hopel But in the year, year 
and a half it was out, it did 
really well." The perfume 
also has the unique distinc- 
tion of being the first product 
to bear the ’’Cruelty-Free" 
symbol of PETA (People for 
theEthicalTteaiment of Ani- 
mals). A longtime animal 
tights aaivist, Peterson won 
PETA’s Humanitarian Award 
in 1990. 

That same year. Rhino 
Home Video launched MID- 
NIGHT MADNESS, with 
Elvira serving as hostess to the 
likes of THE HIDEOUS 
SUN DEMON (1959), THE 
BRAIN FROM PLANET 
AROUS (1957) and ISei’s 
THE MASK (released to 
video in the 8-D optical pro- 
cess, with glasses sealed in 
each canon). Scenes of Elvira, 
intercut within scenes of the 


movie raised theire of cinema 
purists. Rhino dropped Elvi- 
ra's "intrusive cutaways" and 
reissued the films with “Uncut, 
Uninterrupted" labels on the 
video pacluges. 

Peterson celebrated her 
Khh anniversary as America’s 
"Glamour Ghoul" in 1991. 
After a two-year stint as 
"Spooksperson" for Mug 
Root Beer. Elvira was resigned 
by Coors Beer for commer- 
cials pitching the Halloween 
party circuit. But the year's 
highlight was most likely the 
Knott’s Berry Farm live show, 
"Truth or Scare." which par- 
odied Madonna’s TRUTH 
OR DARE documentary. 

"I did Madonna songs and 
changed the lyrics to spooky 
lyrics," Peterson said. “Like 
’Vogue’ was ’Morgue,’ and 
everybody was on gurneys. 
'C'mon, Morgue, let your 
body journey on the gurney.’ 
with everyone dressed as 
blood-splattered surgeons 
and corpses laying around. 
We made our own six-min- 
ute. black-and-white version 
of TRUTH OR DARE and it 
turned out to be quite funny. 
Featured in the short film was 
a satirical re-enactment of the 


interplay between Madonna 
and Kevin Costner, with 
Richard Chamberlain play- 
ing the subject of Elvira’s dis- 
tain. "I askedhim todoitand 
he did it," said Peterson. 
"He’s really sweet. He didn't 
get paid much money. I'll tell 
you thatl" 

Chamberlain and Peterson 
have known each other since 
working together on ALLAN 
QUATERMAIN AND THE 
LOST CITY OF GOLD 
(1987). "lendedupgeitingcut 
out of the picture." she 
recalled. "They still use my 
picture to sell it, but I look like 
an extra. I'm just standing in 
the back. When themovie first 
started, I was the villain. The 
film was confiscated in Zim- 
babwai and the parts that 
originally featured me had to 
be reshot in Hollywood, but I 
was unavailable because it 
was Halloween. 1 had con- 
tracts — all the stuff 1 do at 
Halloween is booked far in 
advance — and I couldn't leave 
to reshoot the movie, so they 
replaced me with somebody 
else. It’s so embarrassing 
because people probably see 
the movie and think, 'She 
must not be able to deliver 
lines, because they don't have 
her saying anything,'" In 
fact, Peterson had to turn 
down the role of Ms. Musoon 
Fox TV’s PARKER LEWIS 
CAN'T LOSE becauseof con- 
flicts with her Elvira-related 
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THE SUPERMODEL, LINKED TO SCIENCE FICTION 
ROLES, WANTS TO SHOW MORE THAN HER PHYSIQUE. 


BY Steve Bioohowski 



She's not jusi a supermodel ariYmorp. Earlier this year, her mm physique surf jced 
on Budweisci ads. Beneath berpholoropied signature wasa revised jobdestnpiion; 
"aclress-supermodel. " 

Kaihy Ireland has been known to millions of Sports Illustralrd readers as rover 
girl of the swimsuit issue. But apredileiiion for drama actually prereded her career 
as a model. "Acting’s something I’ve been interested in since 1 was a kid. " she 
let ailed. "I used to do plays in school and theatre workshops in the summer, but I 
never really thought about it asa career. Ifell intomodelingbvaecident.il seemedas 
I got more successful that Isiartedgeilingaclingopporiunities.solstanedsiudving 
again and tlecided lo give the opportunities a e hance." 


Ireland was granted her initial oppor- 
tunity as .ALIEN KROM L.A.’s leading 
lady, thotigh she now regards the 1983 
release as an education. "The movie was 
sortofa children's science fittion show." 
Ireland admitted "The budget was veiy 
low, which is apparent when you sec it. 
but it was a really gcxxl experience tor 
me. All I haddnne in the past were plays, 
which is entirely different from film, so 
the technical pan was new to me. I 
leameda lot." 

Aside from one comedy il99rs 
NECESSARY ROI GHNESS) and a 
fantasy (1990’s MR. DESTINY), Ire- 
land's .subsequent work has been con- 
spicuoiislv linked toniotescienceficlion 
(MOM AND DAD SAVE THE WORLD 
and the made-for-TV' DANGER LSL,AND, 
both 1992). But it wasnoi necessarily the 
genre elements that atimciedhcr to these 
projects. Her role as .Semage, one of 
Planet .Spengo's slow-witted rebels in 
MOMANDDAD.priivedapp^alirtgasa 
result of the comic possibilities. "I was 
roiling on the floor laughing, when I 
read the script — I thought it washysieri- 
cal." she smiled. "Playing an alien on a 


planelof idiots wasn't really something I 
waslooking for. but Iloved diestorv.and 
it was a chance to work with some great 
people. Everybody bioughi a lot to it. so 
it was even funnier when wc got down lo 
shocxingii. IihinkGr^Beeman wasthe 
perfect director for that film, because he 
seems tobe likea childat heart. He's vers 
in tune with what works, what's funny, 
and he gets so excited by the science 
fiction nature of itall— hewaslikealiitle 
kid looking around ihesels. Wehadlong 
hours and night shoots, which is lo he 
exijecied on a film, but it was fun as a 
day-to-day experience, working with 
everybody." 

The comic context of her role notwith- 
standing. one (traiemplates why the 
model— eager to esuiblish herself as a 
character anress — agreed lo play one uf 
Spengo’s low I.Q. inhabiianis. "Though 
they [the Spengo rebels] are idiots, I 
think Semage i.s a lad smarter than the 
othcis,” Ireland explained, "—just a tad. 
which is nolieally saying that much, but 
at least shehada bit of an edge to her. We 
didn't really wear that muc li. whit h was 
a drag. Bui that's what they wear on this 
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planet of idiots." 

Part of the project’s appeal 
was the opportunity to work 
with Jeffrey Jones, who plays 
Dick Nelson, the Dad of the 
title. Many of the film's fun- 
nier moments derive from his 
pul-upon protagonist's com- 
munkation with the rebels, 
who inierprel his simple, 
common sense advice as pro- 
found wisdom. "It waschal- 
lenging." Ireland laughed as 
she reflected upon her awe- 
struck readions to the ordi- 
nary Earthman. "Jeffrey Jones 
is actually somebody whose 
work I had admired for a long 
time. He’s such a good actor. 

It's a compliment to him that 
he’s nothing like Dick — that 
was pure acting. In fact, 1 had 
just seen him in VALMONT 
and I was having a hard dme 
imagining him as Dick, but 
he was really great." 

Despite the ambitious sched- 
ule, restricted budget, and 
extensive special effects, Ire- 
land noted only one particu- 
lar hardship during produc- 
uon — which she was fortu- 
nate enough to avoid. "I 
lucked out,’’ she noted. "I 
didn't have to eat the hot 
spiced lub-dub which is (he 
delicacy of Spengo. A lot of the actors and 
extras had to eat it, and it didn’t look coo 
appetizing," 

From the Planet Spengo, Ireland next 
moved to DANGER ISLAND. Origi- 
nally titled THE ISLAND, the NBC 
movie, broadcast in September, served as 
a (wo-houi pilot for a proposed televi- 
sion series. 'The premise involved survi- 
vors of a plane crash who are washed 
ashta-e on an uncharted island. Decep- 
tively appearing as a paradise, the loca- 
tion is actually a breeding ground for 
ts and monsters — theresullofCIA 


R E LAND 


DANGER ISLAND’S science 
fiction and speciai effects 
are there, but they don’t 
overshadow the reaiity. 




experimentation with biological war- 
fare. "Television was something that I 
was hoping to be involved with, if I 
found the right show," she explained. 

"There’s a lot of television that I don’t 
care for. but this issuch a different kind of 
concept that possibilities are pretty 
incredible. There’s nothing else out 
there like it,” 

It’s been promised that DANCER 
ISIAND won’t be a monster-of-ihe- 
sveek show. Character interaction and 
survival are supposed to be stressed. 

"The science fiction and special effects 
are there, but they don’t overshadow the 
reality,” confirmed Ireland. "It all 
sounds outrageous, but it’s all quite 
probable when you get down toil — this 
lypeof stuff could happen.” Once again, 
she denied the SF element attracted her to 
the show. "It didn't originally, no. 
although I do enjoy this type of film. It 's 
very different, but it may be along the choice, I’d like to play a 


that eventually crashes with 
11 other people. It’s her 
chance to start over. She says 
she’s a CEO when they ask 
what she does. She's a little bit 
embarrassed about being a 
model, and she’s decided she 
doesn’t want to doitanymore." 

Are there any parallels 
between therharacterandieaJ 
life? "Maybe just a little," 
laughed Ireland. "No. I’ve 
been modeling lor the past 1 1 
years. For me. it’s been great, 
it’s given me a lot of oppor- 
tunities, like a chatKe to see 
the world, including places 
I’d never heard of before, and 
the opportunity to save mrjney 
so I could have (he luxury of 
taking my time and doing 
other things. One thing is 
beingable to be mewe particu- 
lar about (he roles Iihoose as 
an actor- !f I needed the 
money, I’d have to lake every 
job that camemy way. Solfeel 
grateful for (hat. At the .same 
time it's a really superficial 
business. Thai's one of the 
things I've always had a diffi- 
cult lime with, I think, when 
you gel into it. you just know 
it's something you're going to 
do for a short time. You have 
to be aware of that, because I 
don't think it's healthy to stay in it too 
long." 

Ireland and the rest of the cast won't 
know whether DANCER ISLAND will 
be picked up as a series until December. 
Meanwhile, she is continuing her career 
as an actress. "I’m enjoying it. I still doa 
bit of modeling here and there, but I’m 
concentrating on acting. I’ve been fortu- 
nate so far. I’ve been able to work with 
some great people, and the modeling has 
allowed me to pick and choose which 
projects I want to work on." 

Decile her genre credits, Ireland’s real 
interest is in comedy (she cites Lucille 
Ball and Steve Martinas (wo of her favor- 
ite performers); however, as her role in 
DANGER ISLAND suggests, she isalso 
interested in expanding her range. "I 
love comedy — it’s a nice atmosphere to 
work in, as well as being a lot of fun and 
really challenging — but if I had my 


lines of STAR TREK, where there i 
real people and stories that are meaning- 
ful. yet these bizzaie things happen. 

"We all brought a lot of ouiselves to 
the characters," she continued, "The 
character I play, Laura Daniels, is a 
model. She’s beendoingiifotawhile, but of fun. I got to learn to play and I really 


characters. Last year, I worked on 
NECESSARY ROUGHNESS. I liked 
doing that, because I got to play a place- 
kicker on an all-men's college football 
team. Normally, they would haveoffered 
me pa rts like a cheerleader. That w; 


she doesn’t really like it — she' 
fulfilled by it. She’s doing a shoot 
tropical island and a revolu 
plat e, so she's forced to escapei 


enjoyed ihecharacier— she wasa strong, 
tough person, not to mention a world- 
takes dassathleie. C/iaracterrarewhatlreally 
plane love doing." □ 
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THE BRIDES OF 

BRAM STOKER'S 


BySTEVE BlODROWSKf 

The undcad liio of women, who share Drariila'scasllein ihe 
Sloker novel, have been inierpireied in a variety of ways— from 
the spettral-likewraithsof Universal to the voluptuous vixens 
ol Hammer. The title of the Count’s latest incarnation, BRAM 
STOKER’S DRACULA, is indicative of thefilm'sfidelily toils 
literary source. Further adhering to the book, director Francis 
Ford Oappola — for the first lime in the classic’s translation to 
the screen— has cast authentically European at tresses to play 
Dracula’s vampire brides . . . 

Fiorina Kendri/i, a nalivcof Rumania, has actually appeared 


on stage in Transylvania. 
Two years ago, she rHocated 
in Los Angeles to pursue an 

Half Rumanian and half 
Hungarian, Michaela Bercu 
was born and raised in Israel. 
At age 16, she was invited by 
I'ogue magazine to move to 
Manhattan, where she has 
worked as a model tor three 

Manita Brllurn continues 


MtchitU Bareu, Floilna 
Kvndrick, jnd Monica BalluccI 



to reside in her native Italy, 
where she relumed immedi- 
ately after completing her 
role, making her unavailable 
for comment. 

BRAM -STOKER’S DR.\C:- 
marks their first appear- 
ance in a major feature. "I 
never did any acting before,” 
admitted Bercu. ’’This was 
my first limeanditwasawon- 
derful surprise. I had been 
thinking about acting, and 1 
had started to lake some 
classes, but this came out of 
nowhere, like a present for 
me. They were searching 
around l-A. and went to 
modeling agencies, includ- 
ing m> agency- Francis liked 
my picture. The next thing 1 
knew. I was sent to do a screen 
lest with the casting director. 
Then one dayatnineo'clock, 
my agency called and told me 
to be in lA at six o’clock the 
next morning to meet with 
Mr. Coirpola.” 

Kendrick was a bit more 
active in seeking the role. ”Ii 
was difficult, but I have fond 
memories of it,” she related. 
■’I heard about the project 
when my manager called me 
about it, and other people 
mentioned it. I decided I 
really wanted to try for it. 1 felt 
I had so much to say on this 
subjec t.” 

Kendrick met Cloppolu last 
October, during the first week 
of shcxning. and found that 
her native language washclp- 
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(ul in landing a job on the 
film. "While I was audition- 
ing, the casting director told 
me the production was look- 
ing for a Rumanian coach, in 
case 1 was interested. 1 said, 
'Yes. why not? It’s my lan- 
guage.' So while 1 was still 
going through the tests for the 
part, I started coaching Gary 
Oldman, Anthony Hopkins 
and Winona Ryder. 

"The most lines in Ruma- 
nian are Gary's." she con- 
tinued. "He's a very hard- 
working actor, extremely ded- 
icated to what he's doing. I 
was impressed to see him pre- 
paring and getting every- 
ihingright. Gary and Anthony 
ended up speaking with pro- 
nounced Transylvanian ac- 
cents- Since 1 have a Transyl- 
vanian accent, I felt it would 
be interesting to hear some 
words pronounced in the dia- 
lect. Anthony said that he 
learned the lines likemusic— 
he would listen to me and 
then remember the music of 
the line. I was never aware 
that Rumanian is sucha mu- 
sical language." 


Ben u, because of her Euro- 
pean heritage, also had no 
problem with the language. 
"That pan was easy for me, 
because I grew up speaking 
Rumanian at home," she 
explained- "When they picked 
me for the part, they <Ld not 
know this. They said, ‘You'll 
have a hard job— you'll have 
to speak Rumanian.' 'Actu- 
ally,' I said, 'Rumanian iseas- 
ier for me than English!' 
When I told my parenisaboui 
speaking Rumanian, my 
father was very proud— be- 
cause he's my Rumanian side 
-that I had studied the 
language- '■ 

According to Kendrick, the 
auditioning process that con- 
tinued after she became dia- 
logue coach was to determine 
"acting ability, not so much 
in words as in gestures — be- 
cause vampires look human 
but they have non-human 
qualities, so you have to 
express that ethereal feeling 
somehow. They certainly 
spent time searching for the 
right actresses. They also 
wanted different looks." 


Stoker described the appear- 
ance of two of Dracula's 
female consOTts as dark, the 
other, apparently a favored 
mistress, is blonde and fair. 
Kendrick and Bellucci took 
the former roles, Bercu the lat- 
ter one. "In my case, they were 
looking Cor a blonde girl. 
European and exotic," she 
explained of her casting. 
"Francis, by looking at us, 
tried to give each one of us the 
fKtrl of the bride we fit- I was 
the youngest bride— a bit 
more romantic. We liked how 
the brides were working 
together, but each one had her 
own personality. They have 
to be sensual and sexual. On 
the other hand, you don't 
know when they can bite you. 
So they're very mysterious in 

"I'm ihedominatrix," Ken- 
drick laughingly described 
her role. "I'm the mature 
bride, the Medusa, the mythi- 
cal character who turns youlo 
stone. I think it was a demand- 
ing pan— she had this inten- 
sity and coldness about her, 
yet she had to be a master of 


seduction. That's what vam- 
pires are, the essence of .seduc- 
tion. They live on blood, and 
the only way they can get it is 
by seducing people, so they 
have lobeattraclive. beautiful 

"We tried to develop our 
characters in different ways," 
she added. "Michacla — the 
youngest, cute, playful bride 
— is the favorite right now. Of 
course, I was the first, so I 
think t should be the favorite. 
There's always this fight. 
Everyone thinks she should 
have more rights than iheolh- 
ers. On the other hand, weare 
like one body. I like playing 
these opposites— it creates 
dramatic tension. One inter- 
esting thing about this Film is 
it hasa lot of opposites. There 
is a lot of scary material, and 
there are moments captivat- 
ing with their beauty." 

.Although all wore the same 
basic makeup — sharp finger- 
nails. pale complexion, and 
purple eyes— each bride was 
distinguished by her costume 
and hairstyle. "I needed to 
have hair extensions," Bercu 
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said of her characier's appear- 
ance. "Sometimes it took 
three hours, because they 
wanted my hair to be wavy. 
We needed to do 200 or SCIO 
braids, steam them and open 
them. Then we found the 
trick, which was to do the 
braidsat night, so I’d have the 
waves in the morning." 

Kendrick wore an even 
more remarkable hairstyle, 
which resembled coiling ser- 
pients. "Just for that particu- 
lar effect. I had to spend two 
hours every day in the hair 
trailer," she recalled- "Atone 
point, I had real snakes. Every 
time I think of that. I don’t 
know how I did it. I hadabout 
15 real King snakes of differ- 
ent sizes and rolors — beau- 
tiful colors: brown, red and 
yellow. I worked with them a 
couple of days in advance, sol 
could get comfortable with 
them — although I don't know 
if you ever really get comforta- 
ble with snakes! When the 
scene came, they started load- 
ing these snakes in my curls, 
which were made to look like 
snakes. They let the snakes 
catch a curl. Then once they 
caught on, they wouldn 't fall. 
They kept putting more on 
until at one point I said, 'No 

"When we started shewt- 
ing. my head had a life of its 
own. I tried to be in tune with 
it. .Honestly, I understand 
why they are symbols of sen- 
suality, At the beginning, 
(hey might be frightening, 
but then they are so smooth 
and gentle, and they move so 
slowly, that you cannot but be 
captivated. I really believe 
that what terrifies us also cap- 
tivates us. It's the same with 
Dracula as with the snakes. I 
started liking them." 

The snakes are only one of 
many hallucinatory effects 
which txcur duting the brides' 
attempted seduction of Jona- 
than Marker (Keanu Reeves)— 
a memorable scene in the 
novel which has been aug- 
mented and even furthererot- 
icized for the film. "Tome, it 
seems like we shot a little 
movie within a movie— that 
scene look a long time to 
shoot, because it was sup- 
posed to be weird," stated 
Kendrick, who had to float 
down from (he rafters on a 
trapeze bar while her cohorts 



ttVampires live on blood, and 
the only way they can get it 
Is by seducing people, so 
they have to be attractive, 
beautiful creatures. 99 


rose up from ihefloor through 
a trapdoor. Barcualsohad her 
share of effects, whether it was 
prosthetics or a set which 
tilted on its side, allowing her 
to cling lolhewalllikeafly. "I 
had to do a special effect 
where I bit intoanipple— lots 
of blood comes out on my 
face, and I have to drink it," 
she related. "I had toclimbon 
the wall after Dratula throws 
me. For me, it was unbelieva- 
ble. For me everything was 
like a special effect, because 1 
had never been on a movie set 
before. The first day, when I 
went to meet Francis, I was 
walking with my mouth 
open — I could not believe 
that the sets looked so real. ” 
The technical effects were 
important for providing a 
sense of the unexpected, but 
the main challenge was to 
achieve the sensuous quality 
of the scene. "I thought it 
would be more difficult than 
it was." said Kendrick. "1 
think it’s due to Francis' qual- 
ity of giving all (he support, 
warmth and comfort an actor 
needs to go out and reach for 
the farthest point — and this 
part really implied going out 
and reaching. He definitely 
has a very special quality. 


Words are not so much the 
medium through which he 
communicates to actors; it's 
the confidence and neaiivity 
which has been established 
between him and all the peo- 
ple working on the film. It's a 
very inspiring atmosphere to 
be around." 

With their European back- 
grounds. Bercu and Kendrick 
compared the fictional Tran- 
sylvanian Count to the real 
life Wallachian Voivod from 
whom Stoker took the name 
Dracula. "In every country, 
you read stories and see films 
about Dracula," Bertu con- 
firmed. “When you're a kid 
you laugh and play about it 
late at night — that Dracula 
would c ome and capture you 
if you walked in the woexis. I 
think it's a story that every 
nation knows," 

Even natives of Transylva- 
nia are aware of Stoker's trea- 
don, butasKendrickinformed 
us, "It’s not the focus of their 
attention. They know more 
about Vlad Tsepes (i.e., the 
"Impaler ") and his tremen- 
dous intelligence and capac- 
ity to fight. He seems tobeone 
of the leading figures in his- 
tory. Obviously, he was tTuel 
by our standards. There have 


been so many bcxtks written 
about him, but that's not 
really the point — it doesn't 
make sense to go into a lot of 
details. Because he had to 
defend a small land against a 
big empire, he had to attract 
attention and build respect in 
some way— which he appar- 
ently did. because there are 
stories about him in all lan- 
guages of that part of Eureqae." 

Both young actresses are 
elated with their paiiicii>a- 
lion in the most expensive 
production (540 million ) ever 
mounted for the horror clas- 
sic. "I thought the script was 
wonderful." Bertu avowed. 
"Whal was different was that 
it was exactly tike the Bram 
Stoker book. All the DRAC- 
ULA pictures I had seen were 
not exactly like the book- It 
was very exciting for me to 
work with a bigclircclor like 
Francis Ford Coppola — Just 
to be on the set was an expe- 
rience. I never thought in my 
best dreams that something 
like that could happen to 

"It's so hard for me to quiet 
down this part." Kendrick 
enthused. "Someone once 
said that, as an actor, you 
probably do two or three parts 
in your life to which you 
really relate deeply. I think 
this might be one in my life, 
maybe because i l originates in 
Transylvania, but also because 
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IT’S The “BAD” vs. THE “BIKINI-CLAD” IN A 


By Al Ryan & DanCziraky 



Vou would have ihought the reviewers wnf lauding a John 
Sayles or Penny Marshall movie. I..A. Timer rmit Kevin 
Thomas, known lo some of hU "vie lims" asihr Pnnteof Pan, 


described the film as "fasc and tunny.' Janel Maslin. in her 
Neu-York Timn review, inditaied ihe movie's direr lor showed 


"energy and promise." All of ihe praise wa.s las ished ujk«i 
THERE'S NOTHING Ol’ T THERE, a mim-budgeied lam- 
[K>on of the rip-offs and sequels sjjawned by FRID.AY EHF 
13TH and HALI.OWEEN (sec review on page 62i. 

"1 was really never a big horror fan," admitted NOTHING 


writer diretitwRoIfKanefsky, 
"so 1 staned to watch a lot of 
the tapes. As I wait hediheni, I 
reafic^ how inunv bad filnvs 
there were, Kaiicfskv doesn't 
belabor his saiire with a self- 

with the leaden gag.s in .STl'- 
DENT BODY, THE WICKED, 
et al.) The in-jokes aie deliv- 
ered ai a rapid pace, courtesy 
of the director's dad. Victor 
Kanefsky. The"fldcr" Kanef- 

Tht ttlchlng Bonnlt Bowsfs 


skv. NOTHING'S cdiiiir and 
producer, accumulated over 
35 years of I'xperienccasa doc- 
umentary editor. 

l.ike its inexpensive labels. 
NOTHING leaped ftoin its 
conceptual stage lo actual 
production. “I was in high 
school," recounted the direc- 
tor. ' 'and I had a week free, so I 
decided lo work on a horror 
script. I wrote the first draft in 
five days. The movie, in total, 
was a five-week shoot." The 
film was photographed in 
New Jersey, not far from the 
locations where FRIDAY 
THE 13TH (Parts f and 11) 
were shot. Kanefsky Icametl 
loeconomia'onahudget, but 
was haidly as frugal with his 
imaginadon. Nni' Ytnk Daily 
News critic, the Phantom of 
the Movies, compared the 
film’s pre-credit sequence — 
where a teenage girl (I.isa 
Grant) is stalked in a video 
stcae— to GliseBaiVrt's short 
story. "Son of Celluloid- " 
The Phantom also noted 
the film was '’well acted." As 
befits most trendy teens-in- 
ihe-woods horror movies, 
■NOTHING offers a cast of 
young ingenues in peril. 
Wendy Bednai? plays Dmeen, 
the stereotypical jxTky blonde 
girlliii-nd of onesiereoi ypical 
jock. She lathers up in the 
film's obligaioiv shower 
sequence. The camera voy eur- 
isl it ally < loses in on Bednan's 
naked physique, but taunts 


CRITICALLY ACCLAIMED HORROR SPOOF. 



ihcaudieiite by denying them 
the aiiical TSiA shots. "1 did 
that on purpose,” Kanefsky 
gleefully admitted. "1 thought 
that whole 'tease' aspetl was 
great. You think you're going 
to see something, and you 
don't.” Bednarr has subse- 
quenily appeared in another 
horror spoof, VAMPIRES 
AND OTHER STEREO- 
TYPES and is preparing to 
seat herself in the director's 
chair. "Wendy is very inielli- 
gent. very good to work 
with.” Kanefsky related. 
"She took an NYT film 
course and she's excited 
about directing a half-hour 
film." 

Gratuitous nudity is indis- 
pensible to horror-exploita- 
tion entertainment, and 
NOTHING'snudiiy quota is 
equally gratuitous, “It was 
mostly for laughs." explained 
Kanefsky. "The TiA was a 
big part of the film, but with 
comedy elements." Adhering 
to her professional back- 
ground, bikini model Bonnie 
^>wers frequently performs 
in — and sometimes out of — a 
string bikini. "When we 
started off. Bonnie was fine," 
explained thedirettoi, "About 
a week into produtlion, all 
the trouble started. We had a 
sex scene which we were 
about four days into. She sort 
of objected to it, and she felt 
uncomfortable, butshedidit. 
We had a shot where she and 
John CjrhattlTlgol into bed, 
and we told him not to takeoff 
his underwear because we 
wouldn 'l see him in the scene. 
Then she comes down and she 
was like. 'How come he's still 
in his underwear? What's 
wrong?' It was a long day, I 
was tired and I said, 'Yeah, 
Bonnie, we re spending 300 
grand just to see you naked.' 
After that, she wanted to gel 
off the film and was talking to 


her lawyer. She thought 
movie making was having 
your own star on your door, 
along with your own per- 
sonal trailer and chair. But. to 
her credit. Bonnie's character 
is themost dimensionalol the 
group . . .not just because she 
looks great in a bikini, but 
because she evolves from a 
passive (xesence into a take- 
charge, Sigourney Weaver- 
type of tigress." Bowers was 
most recently seen on How- 
ard Stem's syndicated TV 
series: appearing on the final 
show, she was still clad in a 

Claudia Floes plays Janet, 
the beautiful foreign exchange 
student, whose lack of horror 
movie education prompts a 
careless stroll in the woods, 
"The Janet character." ex- 
plained Kanefsky, "wasorigi- 
natly written as a spectacled 
bookworm. But when Clau- 
dia auditioned for the role, 
she was very innocent and we 
wanted to communicate her 
personality in the character’s 
redevelopment. 1 regret that, 


while she's likeable in the 
movie, her character appears 
to be overly naive . . . border- 
ing on bimbo. Claudia hadno 
problem with nudity, because 
— being a native Bracilian— 
topless beaches are ihenOTm." 

A film produced for only 
$300,000— "doser to $800,000, 
with the deferment," insisted 
Kanefsky — is vulnerable to 
those unpredictable draw- 
backs that an expanded budget 
may cushion. Caseinpoinlia 
scene where the Kim's survi- 
vors wreck a car in an aborted 
escapealiempt."There'sacar 
jump and we had a betting 
pool on how far the car would 
jump," sighed Kanefsky. 
"The driver won. He hit the 
ramp at 45 m.p.h. instead of 
35 and he landed on the cam- 
era and broke it!" Then 
there's psyt holc^ical warfare 
between director and cast 
members, each fatigued by 
primitive working condi- 
tions. Case in point: Bonnie 
Bowcrsandthe"slipper"con- 
flict. 'There ate scenes where 
Bonnie would swim out of a 


pond," recounted Kanefskv. 
"and she wore litlle pink 
slippers. She didn'l want to 
hun her feet on the lilllegrjss 
blades at the bouom.During.t 
scene, she lost one of her 
slippers and swam oui of ihe 
pond. 1 said, 'Couldn't vim 
reach down and get the 
slipper?' She said. 'That's not 
my job.' So, we spent three 
hours looking fwlheslipper." 

Kanefsky may try his hand 
at spoofing another fading 
genre, the teenage sexiomedv. 
with HORMONES- THE 
MOVIE. But he's biKkiing 
down with the very serious 
DARK INTENT, an erotic 
thriller that may be pt oduced 
in e-arly '93. And there's the 
other project, as inevitable as 
the grisly fates of Kanefsky's 
comically cliched characters. 
"It'scalledTHERE'SS'nLL 
NOTHINGOUTTHERE, " 
announced the director. "In 
the sequel, we instantly kill 
off all but one of the first 
film's survivors. The new 
monstersaiealien babies — Si- 
amese twins — who are bred in 
a maple syrup factory. And, 
this lime, there are ftit girls in 
bikinis." O 




MEET B-MOVIE MOGUL JIM WYNORSKI . . . AND HIS 
REPERTORY OF FEMMES FATALES. 


By Dan Scapperotti 



He’$ been declared "Hollywood’s unolficial king of remakes 
and sequels" (DEATHSTALKER II. THE RETl’RN OF 
SWAMP THING, Ml'NCHIE, ct al.). Jim Wynorski has 
accumulated over 25 features to his credii. and most are 
unabashedly exploitative. In the process, his films spoof the 
aciion genre's machismo and sexism. Two-dimensional 
heroes are embroiled in compatibly cartoonish violence. 
There's beaucoup nudity, but the chesty leading ladies ate 
equally adept at clothes-dUpensing and self-preservation. 

Wynorski's affection for htaror and science fiction films is 


reflected in his prolific output 
of work. A product of Long 
Island's nvih shore, he spent 
several yearsasanexecutiveat 
Doubleday’s Science Fiction 
Book Club. Wyncrski per- 
suaded the company to delve 
into therealm of film, prompt- 
ing the release of record 
albums that stressed science 
fiaion themes. His literary 
legacy includes They Came 
pom Outer Space, a hard- 
cover an tho logy of ' ' 12 classic 
science fiction tales that 
became major motion pic- 

Traveling west. Wynorski 
launched his filmmaking 
career as a St riptwri ter before 
making his directorial debut 
in THE LOST EMPIRE 
(I98S). a parody of Republic 
serials and spaghetti west- 
erns, He scored a coup in 
1987, persuadingTraci Lords 
to sur in NOT OF THIS 
EARTH, a remake of Roger 


Gorman's 1957 cult classic. 
Lords was controversial, 
what with the media repeat- 
ing her admission that she 
pterformed underage in porn 
films. "Someone asked meifl 
was going to gel Beverly Gar- 
land. star of the original 
NOT OF THIS EARTH, to 
star in the remake. I said no," 
recalled Wynorski. "It just 
popped into my head, 'How 
about Traci Lords?' — and 
everybody laughed. All of 
Traci's tapes had been taken 
off the market in spring of 
1987, andshewasnowhere to 
be found. So I started looking 
for her. 1 called all the porn 
film companies, bul no one 
wanted to get involved. Thev 
were going through all kinds 
of legal entanglements. Final- 
ly, I lotiianed one of her ex- 
boyfriends, who relayed my 
inieresi and she eventually 
called me back. She was very 
personable, but very reserved 
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because she'd been pui 
through a lot of trouble with 
police and court hassles." 

During the first couple of 
days, Lords was a little ner- 
vous on the set- When the 
actress later relaxed, Wynor- 
ski reshot some of her scenes. 
"I felt her performance im- 
proved," heexplained. "Alol 
of people told me that I would 
ruin my career, and never 
work again, because I was 
working wi th a former porno 
star. I put up a lot of my own 
money for that picture. I went 
to a lotof peole and told them 
that I was making this science 
fiction film with Traci Lords, 
and that they should invest. 
They just said. 'No way.'" 

Lords, and the notoriety 
linked to her X-rated past, 
proved to be a promotional 
asset. TheLosAngtlesTimes. 
arriving on the first day of 
shooting, interviewed the 
film’s director and star for a 
repca’i printed in the next 
day's edition. "And the fol- 
lowing day," Wynorski 
smiled, "etierybody wanted to 
come down. ENTERTAIN- 
MENT TONIGHT. The 
Hollywood RefioTter . . .all 
of (he news media wanted to 
come down. We did the pic- 
ture for a half-million bucks 
and it was sold to MGM/UA 
for a lot more. I made a lot of 
money. 

'‘Traci was easy-going, 
and good to work with, 
although we had some prob- 
lems with one scene. Traci 
had a low<ut dress that she 
had to run in. No matter how 
slow she ran. her breasts kept 
falling out. We had to have 
several retakes until they 

"She got a lot of TV work 
because of NOT OF THIS 
EARTH, including spots on 
WISE GUY and MARRIED 
WITH CHILDREN. She 
still has a lot of reputation to 
live down, but she knows 
that. Shedoesanudescenefin 
NOT OF THIS EARTH), 
but it is the first and last time 
shedidsuchasceneinalegiti- 

Wynorski's casting runs 
the gamut from newcomers 
to sitcom stars. He tapped 
Teri Copley, best known for 
her short-lived WE'VE GOT 
IT MADE TV series, as the 
female lead of TRANSYL- 



VANIA TWIST. "I needed a 
Marilyn Monroe-type and 
she was in my budget range," 
he recounted. "She's been 
married a couple of limes and 
has a bunch of kid.s. but you'd 
never know it to look at her. 
She has a son of young, fresh 
look. And she has very good 
comedy liming, which 1 
needed fcf that film." 

Heather Locklear, another 
veteran of TVs prime-lime 
(DYNASTY. T. J. HOOKER), 
starred in Wynorski's"beauiy 
and the beast" fable. THE 
RETURN OF SWAMP 
THING. "I heard stories 
about Heather being kind of 
difficult." explained the 
director. ‘To the contrary, 
she is lovely and sweet. She's 
also quite funny and had a 
good rapport with the crew 
and cast, off-screen, when we 
were on location. 

Wynorski had also organ- 
ized a repertory of "not ready 
for prime-time players." Bos- 
omy starlets are alternately 





cast in leading orsupporting 
roles, and critics inevitably 
review measuiemenis rather 
than dramatic aptitude. Bui 
even skeptics can't deny that 
the actresses have developed 
genuine cult popularity. And 
what is Wynorski 's system for 
choosinghisfemale talent? "I 
cast (rom the Hollywood 
agents and people I meet at 
the beach, waitressing, or in 
the bars or in malls. 1 find 
them all over the place. I have 
them come to my office and 
explain the film and, in some 
cases, there may be a little bit 
of nudity. The reaction to the 
question of nudity is either 
i’ll never do that’ or ‘That’s 
fine with me.’ Believe it or 
not, when I interview former 
Playboy Playmates, many 
won’t do nudity on film. The 
girls just coming through the 
ranks have no problem with 
it. So, I hardly ever interview 
centerfolds because, nine 
times out of ten, they won’t 
give me what I need." 


While shooting CHOP- 
PING MALL, his robots- 
run-amok thriller, Wynorski 
had to draft an innocent by- 
stander. "One of the four 
bathing beauties I needed for 
a scene didn’t show up. It was 
lime to shoot and I needed 
another bikini girl, so I 
walked through the mall 
until I found a young lady 
with a great body. 1 asked her, 
’do you want to be in this 


movie?’ She asked what she 
had to do and I told her, ’Just 
put on this bikini, walkdown 
thisescalator and smile at this 
guy.’ She said. 'Where do I 
sign up?’’’ 

The Wynorski Ensemble 
of Queen B’s 

Becky LeBeau is a recur- 
ring player in Wynorski’s 
movies. "Though usually af- 
forded minimal scTeen time. 



LeBeau’s voluptuous pres- 
ence is a scene-stealer, ’’^cky 
is the traditional Hollywood 
bimbo," he chuckled. "She’s 
been in dozens of films. She 
plays ihebestdumbblondein 
the world, but in real life she’s 
a very smart woman . She's an 
entrepreneur who has her 
own line of video tapes— 
which she writes, directs, pro- 
duces and scores — called 
SOFT BODIES. They’re the 
sort of softcore films that she 
sells to the home video 
market and distributes to the 
Playboy Channel. Shewasin 
BACK TO SCHOOL and 
I M GONNA GIT YOU 
SUCKAI Whenever they need 
a busty strawberry blonde, 
they hire her. She played the 
same character in my new 
movie, SINS OF DESIRE, 
with Tanya Roberts. She’s 
cast as a sexy blonde who 
works asa ’therapeutic dancer’ 

"Becky’s claim to fame is 
that she has very large, very 
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leal brfasis. And they've been 
on view in a lot of pictures. 
She has a high-pitched voice 
when doing scenes. Theinier- 
esiing thing is that when you 
yell 'cut,' she snaps out of it 
and becomes smart again.” 

LeBeau is equally impressed 
with her director. "Jim'sgreai 
to work with. He’s a very tal- 
ented and creative peison,” 
said LeBeau, who first met 
Wynorski when entering a 
beauty contest at the Palo- 
mino club. Crowned the 
"Queen of Songs," LeBeau 
candidly admitted that she 
was the only contestant who 
could sing and play the piano. 

As NOT OFTHIS EARTH'S 
comic relief. LeBeau delivers 
a sirip-o-gram to the wrong 
address: she blissfully dis- 
robes, unaware her audience 
is a blood-lusting alien. "I 
had these funky glasses on, 
and I guess 1 couldn't see out 
of them," confessed LeBeau. 
"I took out the singing tele- 
gram. and I was holding it 
upside down because I 
couldn’t see it. That was 
pretty funny, and they derided 
to keep it in the picture. It was 
a real bimbo kind of thing to 
do." LeBeau, in her final 
scene, was required to shriek 
before she was transported to 
another planet. "Well. I don't 
scream that well," shesmiled. 
"and they had to dub in the 

Her musical talents are 
showcased in SINS OF DE- 
SIRE. "I have a scene where 
I'm dancing and stripping to 
a song that I wrote for the 
movie, called 'Animal,'" she 
explained. "I also wrote and 
sing the title song, and a third 
number c alled ’Lost Without 
You.’" As producer of the 
SOFT BODIES videos, LeBeau 
recruits women whose well- 
endowed physiquesareen- 
lirely natural; “90% of the 
models and actresses have 
boob jobs. It's hard to find 
pretty girls who haven't had 
them done." 

Roxanne Kemohao, per- 
haps best known as theCRlT- 
TERS II alien who uans- 
forms into a bring "Playboy" 
centerfold (complete with 
oversiied staples), played 
NOT OF THIS EARTH'S 
"lead hooker." She was also 
among the femmes fatales 
who plunged into the 


SCREAM Ql'EEN HOT 
TLIB PARTY, which Wy- 
norski co-produced with 
Fred Olen Ray. Kemohan 
was scheduled to apF>ear in 
SINS OF DESIRE, but some- 
thing went wrong. "The day 
before we were to shoot her 
scene," Wynorski explained, 
"she called and told me her 
phone was lapped. The next 
day, her number was discon- 
nectedand 1 neverheaid from 
her again. This is an example 
of why you have to think fast 
in this town and always have 
abackupin mind." 

Soon after Maria Ford 
moved to Los Angeles from 
her home state of Colorado, 
she wasdiscovered by direettw 
Katt Shea Rubin (STRIPPED 
TO KILL). Ford wasengaged 
for the starring role in Roger 
Gorman's thriller STRIPPED 
TO KILL 11 (1988). She made 
such a gocxl impression that 
shegameredherselfafive-pic- 
ture deal with New Horizons- 
Concorde (her performance 
in 1991's NAKED OBSES- 
SION, declamd a "B master- 
piece," is considered her best 

Cast in Wynorski 's produc- 


tion of THE HAI^NTING 
OF MORELI-A, Ford and the 
statuesque Lana Clarkson 
(BARBARIAN QUEEN)were 
required to film a lesbian love 
scene. A waterfall location 
was selected as an ideal envi- 
ronment; unfortunately, 
there's a shortage of water- 
falls in Hollywocxi. "There's 
a picturesque waterfall just 
outside of Los Angeles." said 
Wynorski. "but the forestry 
service wouldn't let the girls 
in ihewa ter because theirper- 
fume might have harmed a 
batch of newly born sea bass. 

■'At another location, the 
ranger in charge didn't like 
nudity and wouldn't allow 
any cavorting at the water- 
fall. So I decided to build my 
own svaierfall. We went out 
to the studio parking lot and 
built a three-siory-high water- 
fall with pumps, paper- 
mache rocks and a lake, along 
with running water and 
plants. If you stepped back 
from it, it looked like a GIL- 
LIGAN'S ISLAND set. We 
shot it at night which really 
helps to sell iiasa real place. If 
we had filmed in the daytime, 
you would have seen every 


"Lana Clarkson, who svas 
portraying the murderous 
governess, refused to take off 
these ridiculous little bloom- 
ers that shewas wearing. I told 
her that they were going to 
look ridiculous, but she said 
she wouldn't do the scene 
without them. Of course, 
when they got wet, you could 
see through them anyway. 
Maria Ford didn't mind the 
nudity but Ifigured that if one 
of them was going to wear 
clothes, the other one should 
too — giving iiasofierlingerie 
look. As we did the scene, the 
wind in Santa Monica picked 
up and I was alraid the water- 
fall contraption wasgoing to 
blowaway. Asamatterof fact, 
an hour after we finished 
shooting, it did come crash- 
ing down. We got the scene, 
but it would have been much 
better if Lana had chosen (o 
remove those blasted bloom- 

Wynorski is especially 
enthusiastic about fledgling 
femme fatale Gail Robyn 
Harris. As Gail Thackray, her 





real name, she was a phoio- 
graphic mtxlel and a “page 
three girl” in her naliw Eng- 
land. "When I met Gail," 
recalled Wynorski, “she was 
doing layouts for some of the 
men's magazines here in the 
Stales. She was very persona- 
ble. but was only in the first 
stages of honing her acdng 
abilities. We hired her as a 
nude model for differentcom- 
mercials we were shooting at 
Gorman's, and then Igawher 
a supporting role in THE 
HAUNTING OFMORELLA. 
^e (originally) had a bigger 
part, but we had to cut it for 

“Some of the things they 
did to me on that film were 
pretty brutal,*' said Gail 
Robyn Harris, who prefers 
billing as Robyn Harris when 
linked to genre roles. “In one 
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(fiSORORITY HOUSE MASSACRE II 
basically uses any excuse 
to get us into lingerie 
and getting us all wet. 99 
—Gail Robyn Harris— 


scene, a guy discoveied my 
body after I've had my throat 
slashed. I spent hours having 
death makeup put all over 
me. liwasstickyandattracied 
dies, which they loved because 
it added to the effect. They 
dug a hole in the ground, put 
me in and covered me with 
din and leaves. Isat there with 
my eyes open and my hand 
sticking up in the air. I wasn't 
supposed to move, which was 
difficult because stuff kept 
falling in my eyes. I had to 
drive home on the freeway in 
my death makeup because we 
didn't have a shower out 

".She was the lead in both 
SORORITY HOl'SE MAS- 
SAC;RE II and TOWER OF 
TERROR," explained Wy- 
norski, who added Harris to 
the sialwan cast of SINS OF 
DESIRE. “Gail's really a 
trouper, very agile and does a 
lot of her own stunts. She is 
also an accomplished free fall 
skydiver. She looks great in 
lingerie and doesn't mind 
doing nudity. Joe Bob Briggs 
did a piece on her and called 
her 'the first Valley girl with a 
British accent.' She's always 
on lime, always knows her 
lines. I hire her whenever I 

'^^ORORITY HOUSE 
MASSACRE II basically uses 
any excuse to gel us into lin- 
gerie and get us wet," added 
Harris. "1 gel killed off at the 
very end of the film, but 
there's a trick ending." She 
gels to come backin TOWER 
OF TERROR, which Wy- 
norski described as a "female 
DIE HARD with supernatu- 
ral overtones." "Most of that 
film we're running around 
half naked," Harris smiled. 
"That wasfunbecauselgeiio 
use a machine gun. I'm more 
of a dominating character, 
more of a 'tough guy' in this 
film. And 1 get to live in the 

the first film." 


Wynorski described an- 
other recurring player, Kelli 
Maroney. asa “real sexy wise- 
cracker, I first saw her in 
NIGHT OF THE COMET 
and I asked her to do CHOP- 
PING MALL- She did some 
smaller roles in BIG BAD 
MAMA 11 and TRANSYL- 
VANIA TWIST- She's also in 
TOWER OF TERROR and 
SCREAM QUEEN HOT 
TUB PARTY- Kelli has 
incredible drive. She had 
some serious problems when 
I first met her. Even to me, 
they seemed incredibly hard 
to overcome: but I saw her 
pull herself upand get through 
all of them. She’.sdonea lot of 
commercials and roles on 
things like SIMON AND 
SIMON." 

The sultry Toni Naples 
originally worked for Wynor- 
ski as one of CHOPPING 
MALL'S bathing beauties. 
The director, impressed with 
the young actress, sub.se- 
quently cast her in DEATH- 
STALKER II- "Tonipiayeda 
villainess named Sultana," 
smiled Wynorski. “She was 
very athletic, doing her own 
sword choreography and 
stunts. She rode horses and 
did (he high jumps. And she 
was always ad-libbing, bring- 
ing her own sense of humor to 


The sword and sorcery film 
was shot in Argentina, 
prompting communication 
problems. “I had to learn 
how to sword-fighl in Span- 
ish." recalled Naples, "berause 
our stunt coordinator only 
spoke Spanish. Although I 
didn't do any stunt work 
before. I was doing a lot of 
training with weightlifting 
and karate. So when Jim 
asked me to do the sword 
fighting sciene. I wasallforit. 
Iclidn't think it wasnecessary 
to use a slum person." Naples 
is fond of hersc reencharacier 
because "Sultana is her own 
woman. She's a liberated 
female in a strange, timeless 
place." 

Wynorski intended to cast 
Naples in his NOTOFTHIS 
EARTH remake, "She was 
scheduled to play the outer 
space woman from Davanna. 
but she pulled out and I got 
Rebecca Perle for that part." 
Naples did join TRANSYL- 
VANIA TWIST as one among 
a trio of vampire women. She 
later surfaced as a cop in SO- 
RORITY HOl^SE MASSA- 
CRE II, reprising the same 
role in the sequel, TOWER 
OF TERROR, 

"The SORORITY script, 
which was written in three 
days, had a male cop come in 
to check out the house, ' 
recalled Wynorski. "And 
there are corpses all over the 
place. We were at the end of 
the script and! wondered who 
was going to play the male 
cop. The only one who 
looked like a cop was my 
director of photography, Jur- 
gen Baum. So I had him step 
into iherole.Thetilmcamein 
at only 70 minutes. We had 




filmed for seven days and I 
was about ten minutes short, 
so I hired Toni to come back 
and play this guy's assistant. I 
got Jurgen back and we shot, 
ior another day, all these 
scenes in a strip bar. Of 
course. Toni didn't know 
what was going on and she 
ad-libbed. So, when we got 
around to shooting TOWER 
OF TERROR, I had Jtiigen 
and Toni back. Toni brought 
a lotofheraihleiic prowess to 
the set. She had a good scene 
with Forty Ackerman, who 
plays the museum curator in 
TOWER OF TERROR. 

"Baskally, we were shoot- 
ing behind Roger Gorman's 
back while he was on vaca- 
tion- Julie Corman was the 
producer, and we were going 
to sur[»ise him by reusing sets 
from SORORITV HOUSE 
MASSACRE 11 and make 
another film while he was 
gone." 

Later cast in MtINCHIE, 
Naples traded her usual c/iutr- 
pah for chalk. "I play the 
school teacher, Mrs. Blaylock. 


They really toned down ray 
looks. A child has a fantasy 
scene and the school teacher 
comes backas this glamorous, 
buxom babe. ThU was differ- 
ent from anything Jim had 
cast me for before, and it 
allowed me to be a sympa- 
thetic character." 

Naples has recently wrapped 
PRISON HEAT for Cannon. 
"I play a 'good' bad guy, "she 
explained. "1 do all my own 
stunts. Thereare three or four 
major fights that I do. I'm 
now working on the script for 
a spoof of women-in-prison 
nims called CHICKS IN 
CHAINS." 

Wynorski vowed that Pam- 
ela Runo. a relative new- 
comer to the genre, "will be 
showingupina lot of pictures 
soon." The director met 23- 
year-old Runo, "bom in the 
II. S. A. ofSwedish descent and 
brought up in Texas." on the 
beach at Malibu. "I wasatone 
of those Hollywood-type par- 
ties where everyone goes to see 
and be seen." recall^ Wynor- 
ski. "Pamela was off to the 


side sunning herself, obliv- 
ious to the stares from all the 
guys. She seemed inapproach- 
able. The head of CBS pro- 
gramming asked me who she 
was and idedded to find out. I 
figured this girl would shoot 
me down in a second, but then 
I could go back to the party 
and have some fun. We talked 
a bit, I got her phone number 
and we went out for dinner." 

Runo was subsequently 
cast in Ml'NCHIEasafunny 
Academy Award presenter. In 
SINS OF DESIRE , she plays a 
nurse who works for a sex 
clinic Runo resigns from her 
post, passing the job toTanya 
Roberts, after she's sexually 
harassed by the clinic's owner 
(Delia Sheppard). "She will 
also be in a vampire movie in 
the fall," said Wynorski. 
"Pamela is a gorgeous blonde 
with a great body, and is an 
accomplished martial arts 
fighter, .^ndshecan act." 

Members of the"repertory" 
are fralured in Wynexski's 
1992 holiday movie, HOME 
FOR CHRISTMAS, shot for 


ABC-TV. The cast— along 
with Howard Hessman— in- 
cludes DEATHSTALKER 
ll's Queen Kong and Toni 
Naples- Becky LeBeau and 
Gail Robyn Harrisare among 
Wynorski's HEARTSTOP- 
PERS, a syndicated Hallow- 
een special. And thegang will 
be back for thclatesl Jim Wy- 
norski Fred Olen Ray col- 
laboration, DINOSAl'R IS- 
LAND. Jim Danforth (WHEN 
DINOSAl'RS RULED THE 
EARTH) is furnishing the 
special effects; but even Dan- 
forth's wiardry may take a 
back seat to the comely cast, 
which includes LeBeau, Har- 
ris and Pamela Runo. Two 
more good reasons for being 
stranded on the island are Ty 
Randolf (AMAZONS) and 
Antonia Dorian. 

"It's fun working with 
Hollywood's mosicurvaceous 
screamers," said Wynorski. 
"But. they'll goon to greener 
pastures, and greater cine- 
matic victories, in more dra- 
matic roles ... at least let's 
hopeso." □ 
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THE FORMER COMEDIENNE, AND HORROR FILM HEROINE, 
WANTS THE LAST LAUGH ON HOLLYWOOD. 


By Larry GREENBERG 



The following is asynopsisfora 
letevisinii ininiseries nei'er pro- 
duced. based on a best-seller never 
written: a beautiful, young ballet 
dancer throws in her tutu and 
heads west with dreams of moine 
stardom. I'pon arriving, she is 
embraced by the B-movie industry, 
where she arts in a dozen or so 
mt/vies over a two-year period. But 
that wasn't enough for our heroine, 
who yearned for much more. .So, 
she works to infiltrate the almost 
exclusively male-dominated indus- 
try to achieve her goal: acting and 
producingherownfilms..Sheei‘en- 
tually earns enough money to pay 
for her ailing sister’s desperately 
needed heart transplant. 

Now. picture Chrrvl Ladtiasoiir 
heroine and you have a sweeps- 
week iiighilime soap opera bonanza 
with a guaranteed 40% share in the 
ratings. But this is not a work of 
ficiion— ii‘s the real-life story of 
-actress Sii/anne Ager. And. with 
the exception of the sister’s heart 
transplanl, il'sal! true. 

'’Having ihe opportunity lo pro- 
duce and star in something is a dream we 
ail have. " beamedAger.Inaiown popu- 
lated with cTeaiively unfulfilled actresses, 
.\gei look her dream one step futher. But 
then, she's not your average actress, she's 
also a formei stand-up comedienne who 
holds a degree in archiiec tore. 

I must admit, upon meeting Ager I 
hadn't seen any of her films. 1 thought 
life was too short lo sit through titles like 
THE BIKINI CARWASH COMP.^NV. 
But after laying eyes on Ager. I was sure 
that every director she had ever worked 
with had terribly miscast hei. Ager is 
hardly the helpless bimIx) running from 
a mutant alien. She belongs, instead, on 
the back of James Dean's Harley, smil- 


odd caupW in LtTTLE DEVILS. 'Rtd biMk comddy It 

ing. with the wind blow ing through her 
hair. .Ager radiates a sexuality the other 
B-tiueens can't touch. 

-Ager's B-film career was fueled by an 
ambition to jserfotm in movies; bored 
with her soap opera career in New York. 
.Ager went to Hoi !y wood lo act in movies. 
Approximately one day afiei her arrival, 
she was cast in a Traci Lords' vehicle. 
.SHOCK 'EM DEAD, where she playcda 
vamp who steals Lords' boyfriend. She 
descTibed her controversial co-star as 
"very nice; a complete professional." 

With her next film, THE AI.IEN 
WI THIN, .Ager began a working rela- 
tionship with low-budget wunderAind 
Fred Olen Ray (played in ourminiseries 


by BciiGararrat.Themovir.which 
combined leftover fcxitagr Irom a 
1987 stinker, THE EVIL SPAWN, 
and new material directed by Ted 
Newsom, was Ager's first eilroun- 
ler with ulira-low-budgel film- 
making. "For me, working with 
Ray was a great experience because 
he really knows hissiuff. It lell like 
the equivalent of four years of film 
schtxvl." explained Ager. "Every- 
one on the crew has grealrcspectfor 

Ray was Hiually impressed with 
-Agei . so much so that he continued 
to cast htT in his films, including 
LITTLE DEVII.S (sorority girls 
VS- Satan). EVIL TOONS (low- 
budget ROGER RABBI T lor the 
B-crowd) and INNER SANCTCM 
(with Tany aRobeiis, probably the 
only actress in the world who 
staged a comeback by starring 
opposite Andrew Stevens). .At this 
point. Agei 's acting career acceler- 
ated at a pace that would put 
Michael Caine to shame. She 
shined in otherwise forgettable 
titles such as Bl'FORD'S BEACH 
BUNNIES and .MILLENNIUM 
COUNTDOWN. Sure, the movies 
sucked, but .Ager had an amazing 
presence. She burned up ihe.screen with a 
James F.arl Jones-like c harisma. 

.Ager inevitably became frustrated 
with the roles she was being offered. "I 
was tired of banging down doors, Icxik- 
ing for a role 1 really wanted to play. 
Every lime I worked cjn a film, 1 knew, in 
the back of my mind, that one day I was 
going lu produce one of my own 
movies." So Ager doggcxily searched fora 
script with which she could make her 
acting prcxlucing debut, 

Sevetal months later. F.A'TAI. JUS- 
TICE was in prcxluciion, .Ager stars as a 
CI.A hit woman who must carry out a 
contract on her long-lost father. 

The movie wax shot in Dallas. Texas 
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and Shreveport, Louisiana- "We worked 
with the local film commission, acquir- 
ing locations and vehicles for the car 
chases," explained Ager. "As producer, 
the most imporiani thing to me was get- 
ting It donr. That meant coming m on 
time and within the budget. With even' 
intention to continue working as a 
hyphenate, Ager has already selected a 
script for her next project. 

Pari I! of the miniseries: our heroine 
claws her way lo thetopofTirisellown's 
boys' club, where she finds liberation 
and sexual awakening. Other young 
starlets follow her path— leading lo a 
sequel. □ 


SUZANNE 

was tired of 
banging down doors, 
iooking fora roie i 
really wanted to 
play. So I produced 
my own movie. 99 


CATWOtlAN 






ihe whip like she did. li dismissively derorauve or very low-kcy- 
Aiier her fo^getiable spelU as window- 






PlelHw pl»»»d tlw -wliKktvi «r«»»lt>g' In the Et«lc«tly pannM 
CHARLIE CHAN AND THE CURSE OF THE DRACON QUEEN (1SS1). 


lirruing in ihe humorless 
1978 TV spin-ofi of NATION- 
AL LAMPOON’S ANIMAL 
HOUSE called DELTA 
HOUSE, the merrifullvshori- 
li*ed Aaron Spelling crash 
etn up series B.A.D. CATS 
1 1980). and footnotes in 
cinema histor>' like FALL- 
ING IN LOVE AGAIN and 
HOLL^’WOOD KNIGHTS, 
ihe looked like shewason the 
»ngeof stardom with the lead 
in GREASE 11. Bui the movie 
had none of the charm of the 
oiiginal and Pfeiffer and co- 
ttar Maxwell Caulfield were 
leen as pale pretenders to the 
thrones of Olivia Newton- 
John and John Travolta. 

After getting billed sixth in 
the miiire CHARI JE CHAN 
.AND THE CURSE OFTHE 
DRACiON L.ADY(al98l send- 
up 20 years too late to ride 
the camp wave), Pfeiffer 
seemed doomed to play insipid 
ingenues in films that were 
best forgotten. 

The young woman was 
undeterred by so-so breaks 
and unworthwhile vehicles. 

She knew from her teen years 
baikaiFounwin Valley High 
School that acting was her 
dream (between hanging out 
with surfers.) The good pans 
would come, even if she had to 
go out and grab them. "You 
either Lommil yourself or you 
fail," said Pfeiffer at a B.AT- 
MAN RETURNS press lon- 
ierence. "There's no in be- 
tween, You can’t stop to think 
about what you’re doing. You 

Visibility and vehicle com- 
bined with Martin Scorcese’s remake of 
SCARF ACE ( 1983). with Pfeiffer adding 
layers to the coke-addicted mistress- She 
made a delicious and duplicitous mys- 
tery woman in John Landis’ ’85 romp 
INTOTHENIGHT and hcldthescreen 
opposite Rutger Hauer in LADY- 
HAWKE. 

For Cieorge Miller’s frenetic film ver- 
sion of John Updike's THE WITCHES 
OF EA.STWICK, Pfeiffer was paid con- 
siderably less than her two fellow subur- 
ban housewife-witches (Cher and Susan 
Sarandon, both established stare at the 
time), but the good notices and high 
visibility of the film firmly established 
her as a first-rank femme star, The film 
version emphasized the devil character 
more than I'pdike’s novel, but the tale 
still retained its reflection on females in 
society. 

Said Pfeiffer, "I really see it as more a 
statement about womenand specifically 


about women coming into their own 
power- Which. I think, are very strong 
themes in texiay's society.’’ In the way 
Jack Nicholson’s chortling Devil seemsa 
glimpse of his future ’’Joker," Pfeiffer’s 
transformation from suburban house- 
wife to psychoironic Fury presages her 
own later B.ATMAN villainess. 

When ihelong-in-dcvelopmeniBAT- 
MAN project was finally given a go- 
ahead by Warner Bros and Guber-Pe- 
lets, Pfeiffer tried louse some new-found 
clout to injec i a character she'd fancied 
since childhocxl in suburban Fountain 
Valley, C-tlifornia. "Catwoman was a 
c hildhood heroine of mine.” she stated. 
"When they did the first BATMA.N 
movie, 1 actually brggrd them to write 
her into the script, but nobody would 
listen to me." 

Even if there was no rexjm in the Joker 
vs. Batman psycho-drama for Bob 
Kane's lithesome lioness. Pfeiffer’s star 


continued on its ascendancy, 
albeit in low-key roles. The 
romantic (if downbeat ) THE 
RUSSIA HOUSE opposite 
Sean Connerv and the wicked- 
ly stately DANGEROUS 
LIAISONS ccwitinues toesiab- 
lish what seemed to be "the 
Michelle Pfeiffer i:on;”quiei, 
intelligent, sensitive, with a 
hint of melancholia. 

That melancholia got 
downright depressive with 
her dour waitress inFR.ANK- 
lE AND JOHNNY and the 
trouble-plagued production 
LOVE FIELD, a downbeat 
interracial romance. (Denzel 
Washington walked out after 
a confrontation with the 
director.) 

Pfeiffer’s private life re- 
mained as discreet and unob- 
trusive as her screen roles. 
Her main squeeze (until 
recently) was Fisher Stevens, 
best known for his film work 
inSHORTClRCUITandiU 
sequel as the nerdy Indian 
scientist. That someone as 
physically unprepossessing 
asStevenscouldwinihehean 
of Michelle Pfeiffer must've 
gladdened the hearts of intro- 
verts around the world- 
The Gaped Crusader resur- 
faced once more, with Tim 
Burton at the helm and 
Michael Keaton under the 
cowl. Establishing Bruce 
Wayne's character in the first 
film left morercximtodevelop 
other parts (especially since 
Kim Basinger’s Kathy Kane 
character was jettisoned, and 
Robin still lurks in limbo). 
Several rewrites later, the 
antagonists became a double act, the 
Penguin as the primary heavy and the 
Catwoman as his on-again, off-again 
partner in crime. 

But Pfeiffer’s early interest in the sexy 
schizoidclinched the role for her. Quirky 
Sean Young ledaQuixoticuphillrhargf 
to claim the role by designing her own 
Catwoman costume, strutting inioTim 
Burton’s production office and insisting 
sheu'ajiheCjitwoman. Perhaps shewas, 
on Bizarro World, but noton the Warner 
Bros' lot. Young proudly showed her 
videotaped frontal assault on Joan Riv- 
er’s talk show, convinced ihb flamboy- 
ant exhibitionism was just the scwi of 
thing to grab people’s attention. In 
Young’s defense, if she had won the role, 
the triumph would’ve become Holly- 
wood legend, rather than a case study in 
aberranl psychology. There were also 
snide go55ip<olumn items indicating 
snickers from the production office 
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THE CAT AND 
THE CAMERAMAN 

Some photographers are born (o 
greatness, others have greatness thrust 
upon them, and others husifa their we/ 
from pizza delivery boy to see shutter- 
bug in one fell swoop. 

Such was the case of the extremely 
determined JacK Pedoia. whose photo of 
Michelle Pfeiffer as Catwoman graces 
our cover Pedots'e extraordinary color 
visualizations captured the outre Quality 
of BATMAN RETURNS, The pre-releasa 
posters teaturing Pedota's photos of The 
Bat, The Cal and The Penguin herslded 
the coming of the film and became rare 
collectors' items overnight— literally. 
Appearing on bus stop postercesesall 
over the country, they rarely were still in 
place a week later Other Pedota photos 
of Catwoman are seen on pages 33-33 
and 39 Itop) 

The 29-yoar-old native of Colorado 

proshutterbug for several years m Los 
Angeles without much luck. He admired 
Burton's first BATMAN and tried In vain 
to make contact, using the normal 
channels. "I caPed Tim's assistant once a 
week for three weeks." Pedota recalled, 
and her answer was the same. 'Tim's 
very busy right now. Why don't you call 
him back a little later?' When? And she 
said. 'About a year and a half '" 

To make ends meet, Pedota delivered 
pizzas for a trendy Italian eatery on 
Melrose Avenue Angeli's When a phone 

Burton's production office on the 
Warner's let, Pedota reacted with the 
e/an of Bruce Wayne spying the Bat- 
Signal He slipped an ultra-stylized 
photo of a Manhattan faehton model into 
'he pizza box (along with extra cheese) 
and dropped the delivery oft 

The atunt could've backfired, of 


when Raquel Welch's exercise videos 
made the officeroundsasa proxy appear- 
ance. In Welch’s defense, she has an 
obvious bigger-lhan-liCe quality that 
may've been appropriate for iherole.and 
has done action as well as comedy, like 
THE THREE MUSKETEERS. 

So Michelle Pfeiffer was neither the 
only choice nor the olnrious choice for 
the double loleof mousy Selina Kyle and 
the leather-clad dominairix of Gotham 
City. Perhaps the lack of obviousness 
worked in her favor. Perhaps, too, her 
past romantic liaison with Michael Kea- 
ton might’ve been a point in her favor. 
But she lost out to Annette Bening of 
Bl'GSY — until Bening herself dropped 
out, in a much-publicized partingduc to 
a slight case of pregnancy. 

The potential for doing comedy and 
action suited Pfeiffer as a personal 
change of pace. "I was sick of my own 
melancholy," she said of her screen per- 
sona, "andl thought certainlyocher peo- 
ple are getting tired of it. And maybe 
people are ready for a change. The tim- 
ing couldn't have been more perfect. So I 
was delighted when the opportunity 
finally persented itself." 

She had preconceplionsaboutdirecior 
Tim Burton, based primarily on seeing 
his films. "I thought he wa.s going to be 
much stranger than he is! I also thought 
he was English, for some reason. He’s 
really pretty normal.” 

Their contact was primarily profes- 
sional. however. "Wedidn’i really social- 
ize, and what he does in hisownhome. 1 
don’t know, Bui 1 also didn’t expect him 
to be as adept in dealing with character 


and character development, because he's 
so visually oriented. Usually directors 
who are that visual leave it up to the 
actors, and just sort of hope that you’re 
standing in the right place in the right 
light. I think the beauty of Tim Burton's 
work and the beauty of this character is 
that he's brave enough to leave things a 
little ambiguous." 

She wasaTimBurlon fan before BAT- 
MAN RETl'RNS, and isa die-hard sup- 
porter now that the film is part of her 
past. “The images hecreatesaiesomind- 
bogglingl I think the one thing that all 
Tim's films have in common is that they 
seem to have an innocent darkness to 
them. It’s this sort of childlike daricness 
which I've never seen before. I think 
that's very unusual. T hat's what people 
respond to. It's not an adolescent sensi- 
bility because it’s too proviKalive and too 
insightful to be adolescent. It’sprofound 
in the way six-year-olds sometimesare in 
their simplicity . . . before there’s a 
chance to get completely screwed up and 
completely in denial. There’s a kind of 
hone.siy that I feel comes from his 
movies, the PeeWee Herman film (PEE- 
VVEE'S BIG ADVENTURE], EDWARD 
SCISSORHANDS and even the short 
subjects he did. And he’s that way in 

What concerned her mexst, obviously, 
was her own character, a combination of 
wallflower and tigress. "I liked ihesic^. 
1 loved my character. 1 thought she was 
very well drawn out. This was about a 
woman discovering her empowerment. 
And part of that is her sexuality." 

Feminist though she is. Pfeiffer didn’t 
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<onsid{T ihe role a political 
statement. "I think there arc 
feminist e/ementi in the.story. 

1 do see her as a positive role 
model for women, if you look 
at her metaphorically, in that 
it's about empowerment and 
ihischaiactercominginto her 
own empowerment and I 
think that's a positite image 
for women. But she has some 
pretty strong things to say to 
women, too.She'slashingout 
at a foi of people. "It was 
much easier for me to play 
bumbling, nerdy Selina Ryle," 
she added with a sight smile. 

"I really had to work my way 
towards C4Jtwoman-” 

Part of that processof work- 
ing toward the character was 
the sheer physical training. 

Though she was doubled in 
some of the more aaobatic 
shots by a world-class kick- 
boxer, she performed much of 
the physical action herself. "I 
really liked that part of it. 
actually," she noted "The 
physicality wasfun forme— a 
lot of training, kickboxing, 
yoga, some martial arts 
gymnastics, bullwhip train- 
ing. I loved the whip. I still 
have my whips." 

The original design of the 
Cittwoman costume proved 
not just awkwanl, but pain- 
ful. Perhaps this was Sean 
Young's secret revenge, an 
insideous plot to defeat the 
usurper via the 
department. "Initially, they 
hadn't thought about how I'd 
be able to go to the bathroom! 

So they had to take careof /hat 
problem. There was a strap 
on the hood that cut off my 
vocal chords and was smash- 
ing against my face. I was mis- 
erable the first few weeks, 

"I wondered. 'How am I 
es«r going todoa decent job of 
creating a character with all of this? How 
am I es’er going to get beyond all these 
uncomfortable obstacles?' I dreaded 
going on that stage every day and 

The eroticism inherent in the Caiwo- 
man character is obvious: a personifica- 
tion of feline femininity with overtones 
of sado-masochism: the leather, the 
mask, the whip. But Pfeiffer downplayed 
the kinkier aspectsin favor of apost-fem- 
inisl interpretation. "1 don't think it's an 
issue," she said defensively. "1 love the 
movie metaphorically. Tim and I dis- 
cussed that in the beginning, that the 
element of Selina Kyle coming into her 
own sexually and ihenewnessof that, the 


"Tim Burton and I discussed the eiement of 
Seiina Kyle coming into her own sexually 
and the newness of that . . . when it was 
manipniation and when it was real sexuality.” 


out the chill. "Actually, it was 
freezing cold because the sets 
were air-conditioned down to 
S5 degrees. It was cold. No, 
that suit didn't keep me 
warm. The equivalent would 
be walking down ihestreetsof 
New York in a wetsuit in the 
middle of winter." 

She had reason to envy co- 
star Keaton's lighter, stream- 
lined bat-suit, larlessriimber- 
some than his original. That, 
and the face-hugging csigi- 
nal cat-cowl, and thesiresstjn 
physical activity (not t< 
tion the bathroom) was an 
interesting reversal— a domi- 
nairix dominated. "I think 
she often thought that I was 
torturing her few no apparent 
reason," Burton said, shrug- 
ging his long, black mane. 
"And maybe that was true: I 
don't know." 

The Catwoman exterior 
itself aided Pfeiffer's inner 
transformation. "When you're 
in this outfit," she reflected, 
"you can ' t help but feel dtjffr- 
enl. You just do. You look in 
the mirror and there it is. And 
you feel different. You begin 
differently. However, 
initially, you're so uncomfor- 
table— I'm talking painful to 
the point of where 1 couldn't 
really walk in the beginning, 
or breathe, or hear, or talk. So 


playfuli 

was real sexuality. “Look, she's not tying 
him up and having sex. She'snot beatiiyg 
himandhavingsexwithhira. T/xar'iSi 
M. It's open to interpretation. There 
were elements of it . . . but the S 8: M 
aspect didn’t contribute a lot to that." 

The vast soundsiages had been air- 
condicioneil not only few atmosphere, 
but to proifti the hundreds of live pen- 
guins which waddled though thescenes. 
The combination of skin-tight leather 
outfit and Antarctic climate was not par- 
ticularly pleasant. Even being lightly 
wrapped from head to fool in the black 
rubber and silicon bodysuit didn't keep 


playing with that, I had to get past all of those obstacles, 
lipulaiion and when it Once 1 had the mask fixed and I had 
control of my vocal chords again, I 
wanted to to something different with 
Selina and Catwoman vocally. Initially, 
I just wanted to lower my register. You 
know, the Catwoman really speaks from 
ihegui, whileSelina iscutofffromabout 
here somehwere." she gestured near her 
throat. "One day I stumbled upon this 
kind of IWOs actress voice. You know, 
the kind of voice they always use. And it 
seemed right, so I kept it — a little Joan 
Crawford. It wasn’t a choice. It just came 
out one day, 'cause 1 didn't have any 
other choices. So I used it." 

Production crews ate often like tem- 
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porary families and Pfeiffer 
likes to get to know the people 
with whom she's working. 

With the mammoth crew 
necessary for BATMAN RE- 
TURNS. however, that pe oved 
nearly impossible. “Everyday 
there was a new crew member 
showing up that I didn't 
know. 1 never got to know 
everybody’s name." And the 
sheer scope of the sets proved 
bewildering. “I was con- 
stantly getting lost on the set 
because they would move 
buildings around and I’d 
wander around the set and 1 
couldn't find my way." 

Despite the gargantuan 
budget and lengthy schedule, 
the performers rarely had a 
chance to rehearse except on 
the spot. “We didn't have 
much rehearsal. There was 
reallynoway to rehearse this 
kind ofmovieiii'sso technical 
and complicated. We had a 
read-through and a few re- 
hearsals and many discus- 
sions about the character 
development, but actually 
getting it up on it's feet ... I 
guess there were more discus- 
sions afrouigeitingit upon its 
feet than actually rehearsing 

The film was a mitigated 
success, makingagreaidealof 
money, but not nearly the 
blockbuster the original was. 

Burton was praised forhisvis- 
ual vision and taken to task 
for'his loose grip on plot and 
character. Some critics castigated the 
film for its cal-meels-fral sexiness, claim- 
ing that it was too suggestive for the 
children 's audience that would undoubt- 
edly see it. ''/ don't think so," argued 
Pfeiffer with a laugh. "Aww, come on! 1 
mean what? I lick his face'. Big deal! 
There are far more explicit things going 
on. even on televtsion!" 

Sexual nitpicking aside, Michelle 


« Same lines were cut tram the mevie that 
semmed ep her character . . . 'little girls 
are hreeglit up te wear clean panties and 
beys are breeght up la cenqner the werld.'” 


whether she was good or bad. 
1 liked that she was bad- 
. . . but you were allowd to 
love her at the same lime. 
Those are, to me, always the 
most memorable and engag- 
ing villains. 1 liked that she 
was mean and vicious. There 
were some lines that were cm 
from our movie that 1 fell 
real ly summed up her charac- 
ter. She says, "Little girls are 
brought up to wearclean pan- 
ties. and little boys axe brought 
up to conquer the world.” 1 
think that dl of a sudden there 
was this character there who 
was allowed to be ambiguous. 
She was always a very liberat- 
ing character, and always a 
little ahead of the limes. 

And the printed version, or 
rather, versions, ofthecharac- 
ler? 

As you look back at the old 
comic books, going all the 
way back to the '30s. you see 
the evolution of Claiwoman. 
She has always represented 
women of the cunem era. If 
you go back to the '50s. she's 
very volupiuou.s and kitten- 
ish, Then you start fo see a 
little more dominant charac- 
ter start to evolve around the 
'70s, and she becomes more 
muscular and streamlined. I 
think that (itu Calwoman is 
definitely a reflection of 
what's happening today. 

The Calwoman outfit is 
incredibly sexy, form-fitting 
arid all of that, yet your entire 
covered. Did you feel shielded 
' ■’ '-all covering, or 


Question: fl'hen you researched the 


because of the 
exposed* 

n, think about 


Catwoman character, you not only read dressed up a 


the script, but went back through pre- 
ous incarnations. 

Michelle Pfeiffer; 1 went back and 
viewed that original BATMAN movie. 
I hadn't realized how campy it was. It was 




Pfeiffer was universally praised for her really quite brilliant, but as a kid, r,u.,. . ....... . ... ...... 

double-role performance. Her victory don't know they're doing camp, I think Tim. But in (hehatidsof alesserdirector 


exposed, and behaving in ways in which 
women are not conditioned to behave. 1 
had to totally let go of all my inhibitions 
in order to do it— in a bigger way than 
I've had to do before. In a very physical 
way. I knew I was in good hands with 


IS reflected in merchandising; Catwo- 
man was strong among the toy tie-ins. 
Despite the hours of training, uncomfor- 
table costume, frozen soundstages and 


penguins underfoot, she grew very fond away with vi 


BATMAN RETURNS worked in much 
the same way. in that children will o 
away with an experience on their t 
level, and older audiences will ci 


of her Gotham Cityaher-ego(OTegos?)a 
the end of the production arrived 

"When we wrapped." she said wist- 
fully, "I fell like we were just beginning- 
Towards the end of the last month of 


What did you think of the previous 
Catwoman, Julie Newmarf 
When Isawiheshow, I was eight years 
old. She did forbidden things. She broke 
lot of social taboos of the time. Lillie 


shooting, I was really up to speed, where girls are brought up to be good and 
ts having fun with the character. On behave, and certainly not act out in any 
lastday.ilwassofifeeTan’ngiyetaithe kind of physically aggressive way. Yet 
e lime, it was kind of sad to hang up here was this woman dressed as a black 
suit." cat and you were never quite sure 


it's a very broad thing to do. 

Did you gel any extracurricular use 
out of thewhip-tramingT 

It's funny that, whenever you mention 
whips, everybody gets very gi^ly, with- 
out exception. I had this amazing 
teacher, Anthony DeLongis. Hehadihis 
very unusual approach to the bullwhip. 
There was something in his technique. 
I'd never seen it approached in that 
way — a beauty, an eleganccandasexuaJ- 
ily. There was an almost graceful, dance- 
like quality to it, which at any moment 
could turn violent. Which I thought was 
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FROM SEXY STARLET TO PRODUCER— AND IT'S ONLY ROUND #1 
IN HER STRUGGLE TO BECOME “THE FIRST FEMALE POWER- 
HOUSE BEHIND HORROR & FANTASY FILMS.” 

ByJohnThonen 



Beauty is a valued though not uncom- 
mon aimbuip in the hallowed halls of 
Hollywood, In this off-kilter fantasy 
land, talent is far less common and 
strangely less valued. To find a young 
performer who possesses both, along 
with the drive and fortitude 10 use them 
to full advantage, validates the “stuff 
stars are made of" adage. And ihe viva- 
cious Vivian Schilling has therighi stuff. 

With only seven films and a brief soap 
stint to her credit. Schilling may soon 
orchestrate projects that will present her 
in various combinations: as star, writer, 
producer and even director. Many better- 
known performers have struggled for 
years to achieve such opportunities, 
in.stead. Schilling has managed to func- 
tion in a kind of charmed microcosm of 
standard career development. She has 
gone through all the customary stages — 
starvingactress. B-movie performer, lead 
player, etc.— but each for amazingly 
brief periods of lime before progressing 
onto the next stage. 

The 1991 home video release SOl'L- 
TAKER has been the major impetus 
behind the flurry of aclivilv around 
Schilling. While only her fourth film, 
and first real starring role, it garnered a 
.Saturn .Award nomination as 199rsBest 
Video release. Not bad, considering 
TERMINATOR 2-which earned the 
Best Science Eiction film award— was 
produced on 100 limes SOULT.AKER's 
budget. Much of the praise must justifia- 
blv fall on Schilling's alabaster white 
shoulcieis. As star, writer and co-pro- 
ducer, her contributions can hardly be 




Schilling began acting as a Midwest 
high school senior. “1 was lucky enough 
to have a teacher who look interest in me 
and encouraged me to try for a college 
scholarship in drama." recalled Schil- 
ling. "Amazingly, I got it." After only 
two yearsat Wichita State University, she 
decided to lake on the West Coast. In 1 984 
it was off to California for studio apart- 
ment living, minimal wage work that 
included waicressing . . . and the inevita- 
ble enounters with Hollywood con-men. 
"Everybody out here is makingafilm. Of 
course, they don’t have any money, no 
cast and probably no talent. But they talk 
good," said Schilling. "You've got to be 
very cautious and develop a thick skin 
fast. The fantasy isn't just on the screen. 
A lot of these people live in it." 

Honing her dramatic skills at the Lee 
Strasberg theatre. Schilling once more 
pushed the lime envelope. Landing a 
small role in a low-budget science-fic- 
tion Qlm, Schilling set out on another 
high-speed learning program — work- 
ing for Fred Olen Ray. "I worked on 
PRISON SHIP (released as STAR- 
.SLAMMER] for just ten days [actually 
more than half of -the $2o6,o6o epic's 
shooting schedule] but it was likea com- 
pressed course in low-budget filmmak- 
ing." Schilling laughed. "Fred is an 
incredibly nice guy who knows exactly 
what be wants and how to stretch adollar 
lo the maximum. The sets were all left- 
overs from a Cornian film [the eternally 
cannibalized BATTLE BEYOND THE 
STARS] and I guess theeffects shots were 
iqo. I learned all the basics. How to hit a 
mark, how to learn rewritten scenes min- 
utes before they're going to be shot, how 
to Work 14. even IShoursaday. We were 







filmingin ihcmiddleofaheai 
wa\-e— 115-degree days. TTie 
air conditioning in the studio 
where we were shooting was 
too noisy, so it was oil most of 
the time. It was cooler outside 
than in there. I ended up in the 
hospital by the end with 
exhaustion and heat stroke. I 
don't put the film on my 
resumes. I haven't even shown 
it to my family. But you won't 
find what I learned there in 
any film school. You can't 
teach that. You have tojusldo 

A brief supporting role on 
the T\' soap GENERALHOS- 
PITAL followed. "This was 
well after the Luke and Laura 
period. I played nurse Mindy 
Peake, a new loveintercslfora 
main character called Yank. 
Only in soaps are you going 
to find names like that," 
Schilling laughed. "It looked 
like a good part, but two 
months later they decided not 
to renew Yank's conlraci and 
his love interest went with 
him. Ididn'tcvengeuobehii 
by a truck, or have a brain 
tumor or anything. I was just 
gone." 

Seeking roles more earn- 
estly at this point. Schilling 
assembled a demo reel of her 
work. To her surprise, her 
time spent on the highly pop- 
ular GENERAL HOSPITAL 
serial was viewed quite deri- 
sively by casting agents. "There 
is no respect at ail for soap 
performers, li'.s incredibly 
demanding and difficult work 
doing them, but it carries lit- 
tle weight." Schilling hatched 
a scheme to make a low-budg- 
et short, starring herself, and 


it I ended up rewriting almost 
a third of SOULTAKER 
during production. There 
just wasn’t the time or money 
to film what I’d written. 99 


off in her demo reel as scenes from dling, AIP was looking lor other types of 
films to produce or acquire from other 

outlets. Parkinson decided to produce a „ -- - . - 

that he could sell to AIP and J250,000fromaproducuongtoupralled 


a feature-length movie. It 
deception that paid off. 

Schilling had made the acquaintance 
of Eric Parkinson , a young man who w^ 


weredecidcdlymixed. "Either 
you liked its sense of humor or 
you didn't," offered Schil- 
ling. But it was profitable for 
all concerned- Schilling and 
Parkinson began working on 
ideas for a second, larger 
budgeted production to take 
advantage of the momentum 
from TERROR EYES. 

While bouncing ideas off 
each other. Schilling relateda 
particularly unpleasant mem- 
ory to Parkinson. “Righlafter 
high school, a friend and I 
accepted a ride from a guy that 
we land of knew from school. 
As soon as we got in. we knew 
we'd made a mistake. He was 
high on somethingandsiaried 
driving like a maniac. He 
smashed into a tree, and I 
spent servcral hours with my 
face pinned against the dash 
of the car. They had to use the 
Jaws of Life to get me out. 
Looking back, I think I must 
have been in shock, but I can 
remember silling there think- 
ing that 1 should be dead, 
but that Ihadsomehow cheat- 
ed death for a little while, but 
that it would catch up with 
me. I didn't think they'd get 
me out alive, and I really 
thought death could come 
back for me." Schilling's 
voice lakes on an odd timbre 
as she recalls the decade-old 
incident that served as the 

inspiration for SOLLTARER. 
"Eric developed the basic 
concept for the film from 
wfiat happened to me.” 

In the movie, a group of 
teens escape death after a car 
wreck but find themselves in a 
limbo between lifeanddcalh. 
Relentlessly pursuing them is 
the title character, whose job it is to see 
that they meet their appointed fate. 
Schilling wrote the script. Raising 


thought Schilling's phony feature v. 


uggling for success on the other sideof just what he was looking for. “My short 


the entertainment business. "Eric > 
breath of fresh air at this point. He was 
real. Not just another fantasy world 
hustler." Parkinson worked for an ulira- 
low-budget production distribution 
group called Action International Pic- 
tures- AIP ( not connected with the sim- 
ilarly acronymed American Interna- 
tional Pictures, Arkoff International Pic- 
tures or American Independent Pictures) 
had jumped on the action movie bonanza 
that followed RAMBO, churning out 
rip-offs of the Stallone mega-hit for 
undiscerning home video and foreign 
markets- With the action market dwin- 


i-joke type thing about a strug- 
gling scriptwriter trying tocome up with 
ideas during a Writers Guild strike." 
recalled Schilling. "Eric decided to 
expand on that idea and turn it into an 
anthology film illustrating the ideas she 
developed. The segments were actually 
student shorts from USC that we picked 
up for next to nothing." Parkinson 
directed the wrap-around segment with 
Schilling as the scriptwriter. The rest of 
the film was padded out with three stu- 
dent shorts. 

Thus, TERROR EYES was bom at a 
total prcxiuction cost of $38,000. Reviews 


Pacific West, Parkinson chose Michael 
Rissi, who had directed the third seg- 
ment of TERROR EYES, to helm the 
prcxiuction. “Eric knew that AIP had 
been very pleased with the cooperation 
they got on several productions they 
filmed in Mobile. Alabama," expl.iined 
Schilling. "So we did SOlfL'TAKER 
down there on a five-week shoot. We 
never could have made the film for that 
amount of money without that kind of 
civic cooperation. The whole film is ba- 
sically night shots and mostly exteriors. 
Neither of which are easy to do on a low 
budget. 1 ended up rewriting almost a 
third of the film, during production, 
because there just wasn't the lime or 
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it You have to have something 
to fall back on, I think. 
Otherwise, you end up doing 
films you really don’t want 
to do, just for the work. 99 


money to film whai 1 'd wrii- 

In addition lo writing both 
TERROR EYES and SOUL- 
TAKER, Schilling was in- 
volved in almost every aspect 
of their production, except 
casting. "I did do it a little for 
SOl'LTAKER," remembered 
Schilling, "but I really dislike 
it. I guess it comes from being 
an actress. I don't care for the 
whole process." 

AlP bought the movie, 
which rendered thecompany 
its biggest prtxluclion to date. 

SOl'LTAKER even had a 
limited theatrical release, 
lourtesy of Parkinson. "AfP 
didn’t have a iheatjical distri- 
bution division so Eric did it 
pretty single-handedly," said 
Schilling. "It played less than 
a doten cities but it did wel I in 
almost all of them, and it did 
well on video and very well 
overseas." Strangely, the only 
city it flopped in was Schil- 
ling's home townofWiu'hita, 

Kansas. 

Before SOl'LTAKER. .Schil- 
ling played a small role in 
another low-budget film, 

PROJECT ELIMINATOR, 
with cult favorite David C,arradine. "It's liked him. He deserves better than he's 
an at tion film with a threadof ascience been gelling." Though filmed before 
ficiionpremise.Iguessil'snoiioogood. SOULTAKER, PROJECT ELIMINA- 
They had a very hard limegetlingdistri- TOR sat on the shelf until months after 
bulion, but I enjoyed doing it. I know the former's release. 


David gets a lot of bad press, but t really 
THE LEGEND OF WOLF MOUNTAIN 


Both Parkinson and Schilling par- 
layed SOULTAKER’s success into pro- 
fessional prosperity. Parkinson was 
soon heading the newly formed video 
division of Hemdale Pictures, andSchil- 

ling moved on to films with more sub- , , , , __ 

siantial budgets and more recognizable remain in various stages of pre-produc- 


SDmeiimes transforms into 
an Indian warrior, lo protect 
the boys. Itoffersaliltlemorc 
<11 tion and suspense than 
most family films do. There’s 
even a bit of a message loiton 
environmental and Indian 
rights themes. I think parents 
will be as entertained as their 
kidsbyit,"Schilltngexpre»sed 
disappointment that her role 
didn't allow her lo share any 
scenes with another of the 
film’s stars, Mickey Rooney- 
"1 did get to work quite a bit 
with Bo Hopkins, whom I 
really like. He’sanolhcr actor, 
like Carradine. that the busi- 
ness has not treated well. It's 
sad to see people with that 
kind of talent and profession- 
alism so often being saddled 
with work beneath their abili- 
ties- It’s one of the reasons I’ve 
been concentratinga lot more 
on my writing recently. You've 
got to have something to fall 
back on, I think. Otherwise 
you end up doing films you 
really don't want to do, just 
for the work." 

.trtcH 

production at Hemdale are 
several Schilling-scripted 
films that will also offer her in lead roles. 
First up, a sequel— of sorts — lo SOUL- 
TAKER. 

Postscript (October. 1992) 

Schilling's charmed career has recently 
hit at least a temporary snag- The finan- 
cial collapse of Hemdale Pictures left 
several of her projects, and Parkinson's, 
limbo. Scripts, written by Schilling. 


s. Ironically, Schilling plays a soap 
opera production chief in MONKEY 
ZEITERLAND, an art house-styled pic- 
ture with Katherine Helmond and Mar- 
tha Plimpton. Also coming soon is 
FATAL AMBITION, a thriller with 
Schilling portraying a movie actress 
whose stunt double is out to kill her and 
take her place. 

While Itoih MONKEY Z (as Schilling 
calls it) and FATAL AMBITION are 
independent productions, the connec- 
tion between Schilling and Parkinson 
continues lo be a fruitful one for both. 
Hemdale will soon releaseTHE LEG- 
END OF WOLF MOUNTAIN, a family 
film with a supernatural subplot. "It's 
basically the story of two little boys who 
are kidnapped by robbers and try to 
make their way back home through a 
wilderness area. I play one of the boys' 
sister. They're lost in a sacred Indian 
area and I'm guided towards them by 
psychic messages from a wolf, who 


These proposed films, tailored for 
Hemdale, would have offered Schilling 
more opportunities loplay leadingroles. 
Among them was BLACK CREEK, a 
thriller set to be helmed by Anthony 
Hickox (WAXWORK, SUNDOWN, 
HELLRAfSER III) with a cast includ- 
ing Corbin BernsenandBeau Bridges. A 
more (tainful loss for Schilling was 
SACRED PREY. The studio's financial 
ruin has moved her "pet project" to the 
perennial back burner. "SACRED 
PREY is my baby," beamed Schilling. "I 
wouldreaily like lo have directed it, bull 
don't want lo risk blowing it in my first 
lime out as director." The script has an 
action Thriller formal, but Schilling is 
especially proud of iissupemalural spin. 
"The main character is a professional 
killer who is only a few days away from a 
major hit. He goes lobed one night and 
awakens to find his consciousness inside 
his intended vitlim. Meanwhile, his real 
self continues lostalkhim. "While Schil- 
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ling admits the seenario is difficult to 
abridge, her excitement over the concept 
ispretty contagious: her disappointment 
over the work's postponement is equally 

As an alternative. Schilling is prepar- 
ing a novelizaiion of SACRED PREY 
which she intends to personally publish 
sometime in 1993. "I just can't see taking 
it to a publisher just to have them take 
S(Wb of the income to do what I ran do as 
well, or better, on ray own. "The Renais- 
sance woman bristles at the thought of 
losing control over her creations. "It's 
the same reason Icurrently don't have an 
agent. I've never had one who did much 
for me except take his cut. In most cases I 
found the work, or even initialed it. and 
they still got their percentages. The 
industry expects you to have one, so I 
may have to breakdown. But I'll avoid it 
as long as possible." 

Also orphaned is her Gothic remake of 
FRANKENSTEIN, which would have 
rast Christopher Walken in the litlerole. 
The project lied-in with Schilling's pro- 
posed adaptation of another horror clas- 
sic— Dracufa.' "I had read Stoker’s book 
for the first time and realized no one had 
ever really told that story. I wanted to 
combine what Stoker had done, with 
state-of-the-art makeup and effects .... 
and the freedom to depict the erotic 
aspects of the story. I was really excited. 1 


actually cried when Francis Ford Cop- 
pola’s version, BRAM STOKER'S 
DRACUI-A, was announced. I decided 
the same approach could be taken with 
Mary Shelley'sfranAenjIemandstarted 
to work on that. Only now, I can cry 
again because it may never happen at 
all." 

While most of Schilling’s projects 
seem frozen in ’'development hell." at 
least her SOULTAKER sequel— tai- 
lored fora more generous budget than its 
precursor — stubbornly moves forward. 
"Hemdale’s collapse really hurt me on 
that one. We weren’t far from starling 
production on it as DARK ANGEE, 
with James Earl Jones and Faye Duna- 
way. I had a lough time on the sequel’s 
script to start with. The film needs to be 
able to stand on itsownif a viewer hasn’t 
seen the original, yet it has losaiisfy the 
fans of the original too. It wasabighit in 
Europe, so it can't be just a retread. Just 
when ! had it all ironed out, they pull the 
rug out.” After a hiatus to regroup and 
seek additional financing, the SOl'L- 
TAKER sequel may see production as 
early as January. 1993. 

"Luckily," noted Schilling, "some of 
the investors stayed with us. We’ve 
moved the production to Canada to take 
advantage of some benefits they can offer 
there. There have been some discussions 
about bringing Donald Sutherland in," 


The film is now titled DARK WORLD, 
and Schilling has had conversations 
with Tibor Takacs (THE GATE) as a 
possible director. Schilling sought out 
Takacs after viewing his work in I MAD- 
MAN, a movie about a novel's homicidal 
character encroaching upon a woman’s 
real world. 

"What a great filmi” enthused Schil- 
ling. "It bears little resemblance to the 
NIGHTMARE ON ELM STREET 
films and I guess it got lost because of 
that. Bui it’s re-ally much better than any 
of them. The visuals were just stunning. 
And the shifts between thereal worldand 
the world of the novel convinced me he 
could bring a similar approach to the 
clash of the real world and the DARK 
WORLD. Nothing’s been settled, noth- 
ing signed, but I’m really interested in 
him for the job." 

Keep an eye on Schilling'scateer. She’s 
determined to make more than a dent in 
the film industry, particularly the male 
dominion that fuels the Fantasy Cinema. 
If she maintains her current pace. Schil- 
ling could move past her previous 
$250,000 budgets and land some projecu 
that would justify a $5-S10 million 
range. As one SOt’LTAKER reviewer 
observed, “Vivian Schillingcould quite 
possibly be the leading lady of the '90s." 
Don’t rule out producer and 'or screen- 
writer. □ 
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FILMMAKERS NIX THE VAMPIRE TREND, OPTING FOR AN 
“EROTIC COMEDY” ABOUT CANNIBALISM. 

By Debbie ROCHON 


Ii all be.^aji with VALERIE. 

Direiieir writer Jay Lind developed a st ripl that exploretl a repressed young woman's sexual 
psyche. Valerie is inclined to fantasiic about sampires, savoring iheir unrestrained eroticism. 
Her libido evenlually explodes, and illusion trickles into reality. 

A product reel was shot, about ten minutes of film to impress potential investors. I was castas 
Valerie's best friend, a role T would have reprised in the proposed feature-length version. But 
along tame Francis Ford Coppola's production of BR.AM STOKER'S DRAW 'LA. Suspecting 
that Coppola's film will spark a profitable trend, a spate of vampire movies (somethinglikeiwo 
million, at Iasi count) were suddenly being ground out. End of V.Al.ERIE. Why risk makinga 
I haracierstudy that distributors would generically lumpimoavampirefadlwhichisdoomedto 


SophI* DsunMr pUrM dual rolai. ii twin alilan VIolatIa ind Marguailla, In m« original DO YOU LIKE WOMEN? <1W3). lit 
ImpttadlhalMarguanta lathe ithartg wfto'f aarvad up ala cannibal rtbiat. 



glut and fade by early next 
year — if not sooner, judging 
horn the boxoffite failure of 
Bl'FEY THE VAMPIRE 
■SLAYER and INNOCENT 
BLOOD)? 

Lind and producer Jona- 
than Faber were alerted to 
AIMEZ-VOl'SLES FEMMES?, 
a 19t),S black comedy written 
by Roman Polanski. The 
story involveda sot iety of tan- 
nibals who t aeered to iheelite. 
Exotic appetites were t urbed 
with a menu of pretty women, 
l.ind rewrote the story for a 
jiredominalcly female cast, 
inicrjxrlating a coniempo- 
tary theme of woman vs- 
woman |a cult of female pred- 
ators seek out — and feast 
upon — vulnerable, aiuacttve 
women). I was assigned the 
role of Susan .Alexander, the 
inquisitive hiToine who — in 
turn— is grilled by the canni- 
bals. Though theupdatedsce- 
nario strays fiom Polanski's 
script, the title remainsiniact. 
.UMEZ-\'Ol’SLF-S FEiMMES? 
translates to English as DO 
YOl’ LIKE WOMEN? 

Herewith is my abiidgtxi 
Ix-odutli( in diary on WOMEN, 
a film dejiendenl on credit 
lards and sweat for its suivi- 
val. The budget was lower 
thancheiabofaiypicalHoIly- 
wtxxl (sower lunch. Of course, 
HollywcKxi typicallv eats its 
own young (starlets) for 
lunch, but thal'sanolherslo- 
rv . . . or sequel- 
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Production Diary 

July I Uh: The tickle I felt in 
my throat, on the train ride to 
the film's location, became 
mw.andgave me a mild fever, 
I had hop>ed i t would pass, but 
the only thing that went away 
was my voice, I didn't shoot 
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any scenes. By 1 1 P.M,. I was 
whisked back to the train sta- 
tion so I could return to New 
York and recoup. Upon my 
arrival home, 1 began won- 
dering how long a B-movie 
could afford to wail for my 
recovery , . , 

July 17th: Production has 
been shut down, at least tem- 
porarily. for two rather valid 
reasons: 1 had no voice, and 
they weren't willing to rewrite 
WOMEN as a silent picture; 
and Dan Brenner, the director 
of photographs', needed a 
new deal WTitien in the form 
of a contract < up to this point, 
cverybcxly had been working 
withoutaconuacl). He walked 
out— taking the camera and 
lights with him, Dan was per- 
suaded to return after an 
attractive compromise was 
negotiated. Then there was 
another .setback— we lost our 
male star, Austin Pendleton 
(WHAT'S UPDOC:-, THE 
FRONT PAGE! to .SAG. It 
seems details weren't sorted 
out with the union. But the 
role has been recast and it 
apjtears as though we're back 
in business ... lor the present. 



July 2-fth:Tod2y. we shot the 
bigdaiescene between the two 
lead characters. We used the 
house of Dan, the returning 
cameraman, for our IcKation, 
Dan never mentioned that his 
house was loc ated near an air- 
port. Scenes had to be cut 
every lime we heatd plane 
noise, which wasevery five to 
seven minutes. .Mso, Dan's 
son has asthma and the scene 
we were doing required an 
actor to smoke. So. along with 
buzzing planes, our sound 
unit was picking up the poor 
little boy's wheezing. Dan's 
wife did not respond well to 
any of this. She later icrok the 
children on a family trip to 
Florida . . . withul Dan. 

July 25th: We shot a cannibal 
confrontation scene today. It 
went well, but there was one 
thing that troubled me. lover- 
heard the directcjT say that, 
after he’s through editing the 
final cut of the film, anyone 
who gets on his bad side 
wouldn’t be visible from the 
front. Come to think of it, 
today’s scene was covered 
mostly from my backside. 
One could misinterpret this . . 


July 2(5t/i.-Today, we finished 
the rest of the date scene. We 
compensated for theprevious 
lack of coverage the V-neck of 
my dress invited. But every 
time the camera went in for a 
tight shot of me and my tal- 
ents. the deflector would pop 
off the lop of the camera- We 
finally succeeded in getting 
the shot and moved on to the 
next scene. The reflector 
miratiJously behaved itself 
and we got a lot of shooting 
done, which was great lor 
morale because so many 
shcxrting days had been can- 
cel led due to inclement weath- 
er and conflicts with cast 

August 1st: I arrived at the 
Riverdeck Icnation by two 
p.in.We shot some uncompli- 
cated scenes at the .\laska 
(snack) stand. George -Stover 
(who acted in John Waters' 
early films) arrived for his 
cameo role. He;ilsotooksomr 
3-D photos of the cast and 
crew. The press showed up 
shortly after my arrival (I was 
interviewed by Channel 12). I 
noticed that Jonathan, owner 
of the location, was having 


<<The film was 
dependent upon 
credit cards and 
sweat for its 
survival. Our 
budget was lower 
than the tab of 
a Hollywood 
‘power’ lunch.” 


(rouble with his wife over our 
takeover of his bar reslau- 
rant. She was either overly 
protective or very uncomfor- 
table with the presence of 
!ican(ily<lad actresses slink- 
ing around She made sure we 
wrapped by six p.ra. 

Auguil 2nd: One of the 
actresses was two hours late. 
The director said he had no 
choice but to cut her out of the 
scene. Two minutes ^fter his 
decision, she arrived on set — 
and we ended up wailing 
another hour while she pre- 
pared herself. VVe were feeling 
the pressure of getting all 
necessary daylight shots before 
sundown. These constant 
problems, deceptively de- 
scribed as minor setbacks, 
trigger more rejjercussions 
than draining (he budget. 
The cast and crew have to 
constantly reschedule their 
lives" to preserve the main 
goal— shoot a great movie (a 
low budget and limited shoot- 
ing schedule, notwithstand- 
ing). And if the same amount 
of dedication and reliability 
aren't invested by everyone, 
morale drops and the work 
becomes belabored. 

.August ^(/i."Wearcnowacou- 
ple of weeks behind schedule. 
It was my original obligation 
to play Susan, the film's 
heroine. But today. I was 
required to [jerform as a dif- 
jrrent character — .Susan's cou- 
sin, Francie. 1 was offered the 
dual role after theactress orig- 
inally cast asFrancieabnjplly 
declined to do nudity. I 
respect her decision— but to 
come to it the mght before the 
scene is srhedui«i to be shot?! 

The script washurriedly re- 
written to lie-in with Roman 
Polanski's original screen- 
play. In the IMS version of 
WOMEN, beautiful Sophie 
Daumier played twin sisters; 






was literally 
cooked again...! 
was stretched 
out on an over- 
sized grill, while 
Celia spiced me 
up with some 
barbecue sauce 
and an appie.” 


one sibling is served as a 
sumptuous meat to a canni- 
bal cult, the other survives (at 
the film’s fade-out, the hero is 
uncertain which sister winds 
up as his lover). Rather than 
iwinsisters, Iplayed iwincou- 
sins (our film's beginning to 
sound like the lost episode of 
THEPATTY DIIRESHOW). 

I arrived on the set with 
minimal time to do a rough 
outline on the character. No 
methtxl work here, folks — 
you gotta jumpin, and sink or 
swim. Ihadalotof fun shoot- 
ing my dinner scene with 
Maria Pechukas (who plays 
Celia, the cannibal cult leader 
with a taste (or women). Of 
course, the remainder of 
tcxlay’s shcxrt went smoothly 
. . . nolIOneof ihekeyplaycrs 
didn't show up. We managed 
to shoot around her, but it was 
another setback that cost us 
another day, 

August 5th: Tonight, in the 
second half of the Frande 
scene, the cannibal tribe 
turned me into human sushi. 
Hope nobody notices that 
yours truly was a little tense; 
served up on a table of uncon- 
verted brown rice (very cold 
and sticky). I performed my 
first nude scene. .Someone else 
was even more nervous than 
moi. The owner of the restau- 
rant. our setting for this scene, 
knew in advance there was 
going tobcnudity. But. when 
the lime came.shcannounced 
she didn't realize there vas 
going to be NAKED nudity 
involved! Things were ironed 
out, and weprtx'eeded to do a 
rumhough. I hit my last mark 
on the edge of a cable, which 
promptly broke in two and 
yours truly spun to the floor 
in an involuntary game of 

.4ugusr ^ih: We’re coming up 
with locations as we need 


them. Films with more sub- 
stantial budgets can lease 
them in advance. Unfortu- 
nately, we'renot in thatfinan- 
dal pcwiiion. We determine 
which scene we're going to 
shoot based on the accessibil- 
ity of a suitable location. 
Today, we managed to secure 
a setting for the cannibal 
house interior. We found it 
inside the house of one of our 
actresses' parents. Everything 
went well with the scene (the 
cannibal girls spent a quiet 
evening leather swapping 
recipes). The next morning,, 
though, the homeowners 
complained that one of their 
(locxs was damaged by the 
burden erf film equipment, 
adding a $900.00 bill to our 
rapidly deflating budget. So 
much fat a tree location. 
August 11th: I'm literally 
cooked again, this time as 
Susan. The scene required me 
to be stretched out on an over- 
sized grill, with Celia spicing 
me up with barbecue sauce 
and a hesh apple. I'm writing 
this while relaxing on the 
Hampton Bavs location. It's 
raining, so we don't know if 
we re going to get anv m«e 
work done tonight. We still 
have to shoot my close-ups 
and escape shots, but 1 


August I8th: We shot my 
escape from the barbecue 
grill, and a scene in a phone 
booth where I icy to summon 
help. We selected a public 
phone that was nestled near a 
couple of small town stores. 
During the last take, the 
police decided to make a sur- 
prise cameo appearance. 
They didn’t ask for our per- 
mit papers. Lucky thing, 
because we didn't have any. 
But the officer, convinced we 
were wrapping up the shoot, 
peacefully departed. And so 
did I. Tonight, my work on 


• WOMEN? tnn*r. 

WOMEN came lo its conclu- 
sion. I'm looking forwaid to 
my next film project, regard- 
less of whether il'san "A" ora 
"B" (I might have to work my 
way through the alphabet 
. . . skipping "X” of course). 
In the meantime, I'll bework- 
ing off-Broadway in Milt of 
Grace. It's hard work, but a 
far cry from the butt-break- 
ing, thankless and finan- 
cially unrewarding travails 
of low- budget filmmaking 
... so how come, given a 
good script. I'd do it all over 
again tomorrow? □ 
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SHE EMBELLISHED HER GENRE ROLES WITH STRENGTH AND 
SEXUALITY. INGRID PITT RECALLS HER YEARS AS HAMMER’S 
“BAD GIRL.” 


BY BRUCE C.HALLENBECK 



To an outside obsen er. the life, rarcei. and even the visibility (»f atlress liiRrid Hill 
seems lo swing wildly from one extreme to iheother: from life-thrcatcningrcal-life to 
plac id doinesticilv: high visibility to obscurity and hack; from understated disaeiion 
to flamboyant oulrageousness. 

Her fame is primarily based on one trenchant Hammei hmror, THE VAMPIRE 
LOVER-S. made in 1970. As the ambisexual Ctinilla, Pin became one of the tew 
horror heroines to have a high profile in the '705. (Her personal energy probably 
would have been wasted in fainting-heroine roles.) She seemed lo disappear for a 
decade, only to re-emerge a published author and laconteur at one of this year's 
Chiller Theatre conventions. Pill seems to have scarcely aged in the 20 years since 


playing Camilla. 

Pitt's early life was (ai niorediamalic 
than most saeen chillers, beginning 
with her birth asshewasona train taking 
prisoners to a Naii concentration camp. 
"Mv father was a Prussian, " she said, 
“but since I was bom on my way to 
another louniry, I don't know what I 
am— German, Polish or stateless. That 
never rcallv concerned me. I'm a British 
titiren now. When you're happy in a 
place, it doesn't really matter where you 

After a childhood in war-ravaged 
Poland, she was reunited with her par- 
ents in East Berlin, fhey had hopes for 
her becoming a doctor, but Pitt demurred. 
"I can't stand people moaning and 
groaning about illness." Instead, she 
joined the Berihold Brecht Berliner 
Ensemble lor three years, and learned 
film atiingal the DEF.A Film School. A 
few months after the Berlin Wall went 

up, the tecnagedPitt fled I he Communist 
city-state by swimming the River Spree, 
and impetuously married the man who 
fished her out of the water. 

"Christ, from the Ijeginning lo that 
lime was so awful." she shuddered. "It 
was iraumaiic, something I'd like to 


forget. It's taken a long lime lo come to 
terms with it." 

She moved briefly to the U.S. where 
her daughter Stefanie was bom. then 
worked primarily in Europe, in Spain 
she made her first genre film, THE 
SOl'ND OF HORROR (19&4). This 
production about an invisible lEnosaur 
was equally invisible in the States, gel- 
ling only sporadic release. "There weie 
only big footsteps in the snow- to repre- 
sent the monster." she laughed. "I don't 
remember very much -about it, except 
that it was cheap. Soledad Mirantbfiaier 
COTN’T DR.ACTTj\] played my oppo- 
site number in it." 

A showy role in the big-budgci MGM 
war film WHERE EAGLES DARE 
(1969) looked like Pitt’s break into the 
big lime. The story featured only two 
predominant female pans, ihemajctr one 
played by the late Mary Ure (wife of 
Robert Shawl and a secondary role, 
played by Pitt. "I don't know if that wasa 
big break or an anti-climax,” she 
shiugged- "I thought big things would 
t ome from that— nothingl Maybe it was 
my own fault, going on a press jaunt 
when I should've gone to America. But 1 
was enjoying myself. Being stupid 


52 




doesn't help," she laughed. 

On location Pitt caught the apprecia- 
tive eye of actor Ferdy Mayne, who 
played one of the Nazi generals. "Her 
arrival was rather grand," he said, "with 
this retinue and a feather boa trailing 
behind her, all rather like Dietrich had 
descended upon us. 1 said. 'Well, I'll 
remember t/iaf one!’" 

"To jump from doing Spanish films 
to international pictures," recalled Pitt, 
"I lost my sense of proportion. I'd 
worked with Burton and Eastwood, so I 
must've amvedl When you are suddenly 
in that position, you are terribly lonely. 
You ne^ advice, but I didn't even have 
an agent. I would have journalists ring 
up and I'd say something outrageous, 
which I would later re^et . . . trite repar- 
tee which seems lenibly funny at the 
lime, but looks so tacky in the news- 
papers," 

Later that year, at the London pre- 
miere of another MGM film. Pill was 
discovered by Hammer's founding 
father, Jimmy Carreras. "Or did 1 dis- 
cover him?" asked Pitt. "I found him 
and would not leave him alonel He sal 
next to me and said, 'Why aren't you 
working?' 'Well, pul me to work ihenl 
I'm available anytime you like!' I said. 
■Right, then see me in my office tomor- 
row at 1 0 and I'll giveyou three parts, 'he 
replied. I didn't realize that they wereall 
in one film: reincarnations of Camilla. 
Mircalla and Millarca. And he said, 
'Well, you'd better go home and get 
some rest so you look decent in the morn- 
ing.' And I left right theni" 

"Maxi fashions were just then in 
vogue. I showed up at the Hammer 
office the next morning in a black frock, 
long black coat anda big black hat. Since 
Jimmy was known as Colonel Carreras, 
which had been his rank in the war, 1 
saluted and said, 'Private Pitt reporting 
for duly. LeElenanl Colonel Carreras, 

*"The project was THE VAMPIRE 
LO\'ERS, which had originated with 
two independent producers with the 
unlikely name combination of Fine and 
Style (Michael and Harry irrespec- 
tively). Carreras arranged a co-financ- 
ing deal with American International in 
iheU.S. 

Screenwriter Tudor Gates' lakeon the 
Sheridan LeFanu novella Carmtlla was 
more obvious than the three previous 
versions: Carl Dreyer's VAMPYR 
(1931). Roger Vadim's BLOOD AND 
ROSES (I960) and TERROR IN THE 
CRYPT (1963), starring Christopher 
Lee. The new screen permissiveness 
allowed for on-Kreen nudity and more 
graphic lesbian scenes. Pitt vaguely 
recalled working with director Roy 
Ward Baker on script revisions during 
the two months of pre-production. "Sol 
must've been aware of how much nudity 


INGRID PITT 

I was offered quite 
a few vampire fiims 
and turned them down. 
Ail they seemed to 
close in on was 
sexual exploitation. 99 



E*GL£S DAOS, ralas bctwnn (iplotiona. Pin 


was in it. But, you see, I don'thaveany 
inhibitions as long as it's in context." 

But she argued that the attractions 
between Carmilla and her victims was 
not gender-bending the Dracula myth. 
"It wasn't lesbianism! I think vampires 
have no specific gender. It really didn't 
matter. If other people see it that way, 
fine, but I didn't play it that way. It all 
would've fallen flat on its face had I 
believed they were lesbians. Mircalla 
gave up her life compassionately lor 
another being whom she loved. If there 
had been something sexual about it, it 
would've ruined this feeling of love. She 
truly loved Emma. She gave her soul for 
this woman. It had nothing to do with 
the fan ihaishewasagirl. If the vampire 
had been a male, it would have been the 

Off-screen antics at Elsiree Studios 
provided comedy relief that the rather 


stolid melodrama did not. The strik- 
ingly endowed Kate O'Mara (later of 
HORROR OF FRANKENSTEIN and 
TV's DYNASTY) was victimized by the 
predatory Carmilla. Remembered Pitt. 
"When I was leaning over her. the fangs 
dropped out of my mouth and into her 
cleavage. Everyone on the set wanted to 
help retrieve them." 

At a nearby theatrical pub during the 
shooting, actor Ferdy Mayne remindetl 
her of their previous film. "I told hei 
we'd worked together in Salzburg, on 
WHERE EAGLES DARE and shesaid, 
'Oh, yes. You hud a small part in that, 
didn't you?' Small parti I was a Nari 
general — not such a small pan. ,\i any 
rate, she used rather provocative lan- 
guage between takes, and when she then 
became very pleasant anil rather sexy, I 
accepted this as a son of turn of charac- 
ter. It was quite delicious to be bitten by 

Hammer's follow-up Ll'ST E'OR A 
VAMPIRE (1970) used a Tudor Gates 
script with Fine and Style producing. 
But the part of Carmilla went to the less 
expensive Yullc Slensgaard. Pitt didn't 
mind. "1 wasoficredquileafewvampire 
scripts, bill I turned them down, which 
maybe was wrong. The stories were 
banal and seemed to close in on the 
sexual exploitation angle, which I 

Piti'ssecond Hammer film. COItNT- 
ESS DRACGLA 0970), dramatized 
the real-life psychotic Elizabeth Baihnry. 
"She lived in Transylvania in the Hlh 
century and had this hang-up about 
bathing in virgins' blocxi. Lucky she 
isn't alive today or she probably 
wouldn't bathe very often." 

Hungarian director Peter Sasdy 
(TASTE THE BLOOD OF DRAC- 
ULA) saw this as an opportunity to 
dramatize historical fact from his native 
land, an artistic bent at odds with the 
devil-worshipping angle in ihest ript — 
Hammer's finandal raison d'etre and 
James Carreras' sales pitch. 

"If it had been up io[prcxluter] Alex- 
ander Paal, things would have been com- 
pletely different." stated Pill, "ll was a 
case of extreme treason. Peter Sasdy 
wanted to do it his way and the picture 
suffered for it. He also wanted to change 
the title — after making a Hammer Film! 
— which wouldn't have coincided with 
Hammer's output. Jimmy Carreras 
didn't oblige him with a different title. 
He told him, 'You're not Eisensiein.' I 
would've thought ei'erybody would've 
told him {fiat. It was pretty apparent 
every dayl" 

Much of Pitt's bitterness may stem 
from the fact that Sasdy dubbed her per- 
formance with another actress, but her 
complaints are also structural. "The fear 
was cast aside by iniercuiling scenes of 
the countess going mad. If they stuck 
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wilh ihe entire scene of the countess 
going hysierically'insane, it would've 
been belter. ' 

Pitl'scavalier attitude toward the press 
may have contributed to her brief stay at 
Hammer. "COUNTESS DRACULA 
was the .same first-class production as 
THE VAMPIRE LOVERS- I think it 
was a step forward. Unfortunately, the 
press ran a story saying that I thought 
horror wasn't likely to getmeanywhere. 
And Hammer got upset. It was totally 
untrue." 

Between lakes. Pill tried to counsel her 
co-star out of his depression. Nigel 
Green's screen roles fluctuated wildly, 
from the lead in the first twoFuManehu 
films (after which he was replaced by 
Douglas Wilmer. then Richard Greene), 
fifth-billing in JASON St THE ARGO- 
NAUTS. an unbilled bit in GORGO, 
the heavy in William Castle’s LET'S 
RILL I'NCLE, and a wasiedappearance 
in THE WRECKING CREW- "Nigel 
came to a very bitter preriod in his life." 
Pitt recalled sadly. "He felt he hadn’t 
lived up to his potential. He probably 
hadn't, but none of us havel It's up to you 
to make it work. But he didn't see it that 
way. Hcheld grudges against allkindsof 
people. 1 tried to make him feel differ- 
ently. but he didn't want to hear me. 

"I told him to see Sam Spiegel, who 
was casting NICHOIjVS AND ALEX- 
ANDRA. He said, 'He knows where I 
am. He can ask for me.' He had toomuch 
pride, and when you have too much 
pride in this business, you don't always 
reach the people who ought to see you." 
The actor concluded his career with 
THE RULING CLASS. The film was 
released in 1972, the year that Green ter- 
minated his life. 

Pill's brief appearance in THE 
HOUSE THAT DRIPPED BLOOD 
echoed her vampiric roles ina humorous 

■ominiueanpiBeil 

1»7« Ml a Mniwr year tor PltC ahe ma eaal 

at COUNTESS DRACULA (right), and ipoeiad har 
vamp Imaga In THE HOUSE THAT DRIPPED SLOOP 



LANA CLARKSON INTRODUCES SEX APPEAL, AND A FEMINIST 
SLANT, TO SWORD AND SORCERY. 



Lei's say you’re a film p^odiirer and your movie calls lor a 
six-fool blonde Amaioii who can ride horses, shool arrows and 
perform dangerous stunts. Who ya gonna tall? 

Lana Clarkson, that's who. The California-born beauty, 
who looks like a Frazeita rendering in the flesh, has graced a 
number of Roger Gorman's fantasy films: DEATH- 
STALKER, WIZARDS OF THE LOST KINGDOM: PART 
II, THE HAl’NTINC OF MORELLA and BARBARIAN 
Ql'EEN. Seven years after the release of the latter film, Clark- 
son is back in the title role with BARB.ARIAN QUEEN II; 


THE EMPRESS STRIKES 
BACK ( 1 992 1. Once again, she 
fights evil sorcerers and their 
minions, further developing 
her celebrity as a fantasy film 

Recalling that her parents 
were San Francisco hippies, 
Clarkson claimed she aspired 
to be an actress since infancy. 
"Absolutely!" sheexciaimed. 
"Since about the age of two. 
There's no real history of act- 
ing in theOaikson family, so 
1 guess I must have been born 
with this desire." 

Her earliest "coniracicd" 
roles were in FAST 'n.MES 
AT RIDGEMONF HIGH 
(19a2)andSCARFACE|1983)- 
Sheplayeda biology teacher's 
spouse in F.ABT TIMES, a 
film that served as a launch- 
ing pad for the likes of Jen- 
nifer Jason Leigh, Phoebe 
Cates and Sran Penn. "Penn 
was always in charactet on 
that film," said Clarkson. 

"He's acluallv a pretty nice 


guy, although most people 
don't believe that." 

Qarkson's bit part in SCAR- 
FACE allowed her to study 
director Brian DePalma. "It 
was great watching DePalmu 
do his number," she said. 
"He's very intense. 1 just 
played a side girl, so I got to 

Modeling prompted her 
transition to a film career. "I 
had been working as a model 
in Europe and going into 
movies seemed the next step, I 
hadn't studied acting at all, 
but when I started working 
for Roger Cotman, I gue.ss 
you could say I went into the 
'Ciorman .School.' I went to 
amazing countries, leanied 
languages and got la work 
with foreign crews. Quite an 
education." 

She initially climbed to 
prominence, nwinaOrrman 
movie, but as one of BLIND 
DA TE'S featured players- 
Helmed by Nit os Masiorakis 
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W THE HAUNTING OF MORELIA. 


(BLOOD TIDE), (he 198-1 
horror film also provided 
exposure for Kirsiie Alley 
(CHEERS) and supporting 
aciressescast in minor roles — 
including Valerie Golino 
(RAIN MAN) and Marina 
Sirtis (STAR TREK; THE 
NEXT GENERATION). 
"Thai was my first film in a 
lead role,” said Clarkson. "It 
was made before DEATH- 
STALKER, I got to be Joe 
Bottoms' fantasy in the film. 
He was my voyeur. It was fun 
to do — and Kirslie’sa riot." 

As the sword-wielding 
sidekicktoDEATH.STALK- 
ER (198-1), Clarkson was 
required to wcai little more 
than a cape. The fantasy film, 
which co-starred Barbi Ben- 
ton. was shot in South Amer- 
ica. ‘‘1 overacted in DEATH- 
STALKER," Clarkson admit- 
ted. "I've learned a lot since 



then. But Hector (Olivero) is 
one of the lop directors in 
Argentina, and I enjoyed 
working with him. I like 
Roger [Corroan's] way of 
working. There's no waiting 
around. I guess you could say 
Roger’s my mentor. VVe have 
the same birlhdate. so every 
year we send each other gifts. 

Clarkson’.s spirited per- 
formance asa woman warrior 
of beauty and strength 
prompted her casting in 
BARBARIAN QUEEN. The 
1986 sword-and-sorcery film, 
also produced by Corman, 
was released to video in R- 
rated and unrated versions. 
What's the difference between 
the two? 

“It's mainly in the torture 
scene." Clarkson explained, 
"That's the scene where I'm 
topless. It's probably my least 
favorite scene of all time. I'm 


supposed to crush this guy 
wiihmy legs, but they made it 
lookas though Iwasraped.At 
least Igot to throw him into a 
vat of acid later, so I got my 
revenge. The R-rated version 
was all filmed above ihcbust, 
but I've never done full-fron- 
tal nudity anyway." 

•Around that time, Qatk- 
son filmed an episode of 
Steven Spielberg's .AMAZ- 
ING STORIES. "Tom Hol- 
land (FRIGHT NIGHT) 
directed me in that." she 
recalled. "I played a giantess 
brought to life by Jon Cryer. 
who plays a nerd. I had to be 
kissed within two minutes to 
Slay alive." 

Continuing roles that 
stressed a "larger than life" 
stature, Clarkson was appro- 
priaielv cast in A.MAZON 
WOMEN ON THE MOON 
(1988), The John Landis pro- 


duciion, boosted by a diverse 
cast of A- and B-movie vets 
(Rosanna Arquette, Russ 
Meyer. Carrie Fisher, Mo- 
nique Gabrielle). wasa series 
of satiric sketches and black- 
outs. In a spoof of cheap 
“rocket ranger" shows, a fix- 
ture of early TV entertain- 
ment, Clarkson played Alpha 
Beta. "I got that role as a 
result of a TV show I did 
called GEORGE BURNS' 
COMEDY WEEK, " said Qark- 
son, “John Landis worked on 
that. The show was fun 
because I got to wear dowdy 
clothes until the end when I 
transformed into a sexpot. 

"John is like a kid on the 
set- AMAZON WOMEN was 
more of a challenge than you 
might think. It's not easy to 
act 'badly' well, if you know 
what I mean. And there was 
the semi-schlock '40s and '50s 
glamour. My fans seemed to 
like that character because I 
get a lot of mail about it." 

Clarkson delivered her 
most dramatic performance 
to date, as a witch with a taste 
for women, in THE HAUNT- 
ING OF MORELLA (1990). 
Produced by Roger Corman, 
HAUNTING is essentially 
an expanded remake of the 
Morelia episode from theCor- 
man-directed TALES OF 
TERROR (1962), Clarkson 
shared screen timewith David 
McCailum, whose brooding 
presence is far removed from 
the MAN FROM U.N.C.L.E. 
persona that haunts his career. 
“David's great," raved Clark- 
son, "a very quiet, nice man. 
He was incredibly concen- 
trated on this film, whereas I 
tend to drop in and out of 
character on the set. I'm 
always in character when the 
camera'son, but when it'soffl 
may just go back to being me. 
David doesn't do that." 

A scene, played beneath a 
waterfall, required Clark- 
son's character to engage in a 
lesbian tryst with a maid 
(Maria Ford); the sensuous 
union concludes with the 
maid's murder. Strong stuff 
for an R-rated film. Are pro- 
vocative scenes, in thiscapac- 
iiy, difficult for the actress? 

"No, 1 had no problem 
with it,'' said Clarkson. 
'IDirector] Jim Wynorski did 
a nice job. It was beautifully 
choreographed as she fell 


« I guess you can say I went 
to the ‘Roger Corman school.’ 
I went to amazing countries 
learned languages and got to 
work with foreign crews. 9S 



The eunracsoue Clarkson at THE BARBAfllAN QUEEN (1»SS). She 
teptlsad the rola In ne IMS sequel, THE EMPRESS STRIKES BACK. 


slowly down my body. It was 
very sensually done." Clark- 
son's only reservation about 
HAUNTING was her physi- 
cal appearance in the film. "I 
hadjustgottenoutofalegcast 
and I hadput some weight on. 
In that Ulm I'm bigger than I 
ever was. Six weeks later I was 
back to my nc^mal size. A IcK 
of people thought I was just a 
voluptuous Victorian in 
MORELLA, which I'm grate- 
ful for." 

Clarkson seems to have an 
ability to turn deficits into 
assets. "When my leg was still 
in the cast, a girlfriend of 
mine— who's also an actress 
— told me that someone was 
looking fcH' a tall, beautiful 
blonde with her leg in a cast 
for a shcvt film. I couldn't 
believe itl I went to the audi- 
tion— it was a film called 
LIFTED — and. needless to 
say, I got the part. My girl- 
friend said, ‘Only you could 
ever get a film role with your 

According to Variely, the 
heroesof WIZARDSOFTHE 


LOST KINGDOM II "en- 
counter well-endowed women, 
including Lana Clarkson, 
but nothing happens to threat- 
en the film's PG rating. It 
probably would have worked 
better taigeted for the hard R- 
tag most of Roger Gorman's 
films generate." Clarkson's 
partially bared cleavage la-o- 
vided male fans with enough 
incentive to sit through the 
1990 release, which was a 
patchwork assembled from 
other Corman movies. 

"A lot of footage didn't 
match," revealed Clarkson, 
"especially the scenes with 
David [Carradine]; there was 
a real difference in attitude 
between the scenes specially 
shot for WIZARDS and the 
ones aken from other films." 
The film's director, Charles 
B. Griffith, served as Corman 
screenwriter; indelibly linked 
to Corman classics (ATTACK 
OF THE CRAB MONSTERS. 
A BUCKET OF BLOOD, 
1960's LITTLE SHOP OF 
HORRORS). Griffith interred 
genre cliches under a layer of 


blackhumor."Itwasfascinat- 
ing to work with Chuck and 
to hear the stories about the 
movies that he and Roger 
used to make. He's quite a 
character." 

Grateful that she learned 
how to charge with a lance, 
Qarkson also enjoyed work- 
ing with Carradine. "He's a 
real pro. and a very pleasant 
man, who's starting to turn 
his career around. I'm friends 
with his wife. Gail." 

The rough-and-tumble 
action of her latest film, BAR- 
BARIAN QUEEN II; THE 
EMPRESS STRIKESBACK. 
wasn't entirely scripted. "1 
took some good falls on that 
one," laughed Clarkson. "I 
do most of my own stunts. 
But I enjo^^d it. I take the 
responsibility of carrying a 
picture very seriously. You 
know, it's tough to make 
some of those lines come 
across. You haveiobelievein 
the moment. TTiere's a fine 
line you have to walk." 

BQII was shot in Mexico, 
much of it in Mexico City, 
where the pollution bothered 
Clarkson. "But, I was treated 
very well- There aren't many 
six-foot blondes in Mexico, 
you know," she said. 

She appears unfared by the 
risk of stereotype. "1 really do 
have a good time making 
these movies. I always get in 
great shape while I’m doing 
them. 'I work out anyway, but 
makings film like BARBAR- 
IAN QUEEN II really im- 
proves the muscle tone." 

Clarkson also works on 
television fairly often, and 
recently guest-starred in an 
episode of NBC's WINGS. 
"Comedy is really my favorite 
thing," she said. "I don't 
mind being typecast in fan- 
tasy, but I also don't mind 
making fun of my own per- 
sona. I enjoy the production 
side of filmmaking too. I'd 
tike to be a top 'A' actress, 
sure. I'd love to do a big fea- 
ture film. 

"I just spent a year in 
Europe doing freelance model- 
ing and acting. I went to the 
Berlin Film Festival, which is 
not really big on glamour, so I 
really had that market cor- 
nered." Hardly a challenge 
fora ravishing Rambeitewho 
has triumphed in less civ- 
ilized territories. □ 
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ELVIRA 

PelCTSon’s idenlificalion wilh 
hrr macabre aim ego alfords her 
a level of privacy few celebriiies 
can claim; after all, mmt fans 

Elvira's makeup and cotiume. 
"Whal usually gives me away is 
the voice,” she said- "People look 
at me and have no recognition, 
but they'll hear me talk and start 
siaririg at me until they put two 
and two together. People always 
think they went to schc»l with 
me. They recognire me but they 
don't know from where." 

A sequel to ELVIRA. MIS- 
TRESS OFTHE DARK is Peter- 
son's top priority. "We had a 
deal with Carolcoand they’d just 
made the biggest selling movie 
ever, TERMINATOR 2— Jl'DO 
MENT DAY-but that cost too 
much. They went bankrupt after 
we d been there 17 months devel- 
oping it, writing it. getting ready 
to do it. They went down the 

taking it around to all (hr movie 
places we had done a year earlier. 
Everyone's cutting back on 
budgets, though. Finally, we 
have a deal. But even with this 
new deal they're scraping up 

who also aren't putting as much 
into movies now. It's going 
along, but moving so damn slow. 
I'll be 85 years old when 1 do this 
thing. Myfirstmoviecameoutin 
1988: here it is 1992 and I'm stiff 
waiting." Besides (he film sequel. 


there is an Elvira television show 
in (he planning stages (options 
include the development of a 
sitcom or "talk show" formal), 
and a possible animated series. 

In a business that lends to stress 
youth and beauty, the inevitable 

longer can the 40-ycar-old enter- 

of her costume? "When the jobs 
come in for Elvira. I lake them 
because I'm making hay while 
the sun shines, you know?" 

cleavage dragging down to my 
knees." With her global appeal 
firmly intact— and the sales of 
Elvira merchandise still solid— 
Peterson shouldn't worry about 
hanging up her specially de- 
signed, Lily St. Cyr brassieres 
Just yet. □ 

BRIDES OF DRACl'LA 

the brides are supernatural 
beings and they have such mys- 
tery to them, lite brides became 
very important in this particular 
DR.ACI:LA, even though they 

screen. I think the reason is 
because not only are the brides 
attractive and fascinating but 
Dracula himself is. They are the 
most intense, sensual creatures— 
they warm up the screeni I read 
that (he Bela Lugosi film was 
released in 1931 on Valentine's 
Day. That’s so interesting-a 
horror film released on Valen- 


tine's Day. That sensual quality 
must be there — if you released it 
on a day when love is celebraledl 
How beautiful." □ 

CAMERA MAN 

course, ask Sean Young about 
that. But two hours later. Pedoia 
received a call from Burton's 
assistant, now quite cooperative 
and upbeat, saying the director 
wanted to see Pedola's portfolio. 
Burton was impressed with the 
"avanlopholc^aphy" (as Pedota 
has dubbed it) and gave him the 
job of shooting DeVito, Keaton 
and Pfeiffer for the worldwide 
publicity campaign. 

His use of a "twisted tungsten” 
technique produced fantastic 
vibrant other-worldly colors not 
generally found in nature. For 
the portraiu of Michelle Pfeiffer, 
for instance, her lips were 
painted bright blue, and she was 
shot on color infra-red film. The 
resulting weird liquid magenta 
lips pouted from bus stops and 
billb^rds everywhere (or until 
the midnight collectors got to 
them). As is common with 
flexing film schedules, his 
promis^ one-day-each with the 

two quick 15 minute sessions, in 
the case of Pfeiffer. It was 
enough. 

No doubt Pedota's poster 
triptych will make the rounds in 
upcoming sci-fi conventions- 
It's a comtnuing thrill for the 
photographer. He may still be 


del ivering pizzas, but the Burton 
connection lives on. With his 
first big paycheck as a profes- 
sional Hollywcxxl photographer, 
he splurged on a two-tone 1958 
Japtar. Not quite the high-tech 
crime-stopper Bruce Wayne 
drives at night, perhaps, but a.s 
(he smell of pepperoni and 
cheese wafts into the night, you 
can barely make out the personal- 
ized license plate: BATCAR. □ 


CATWOMAN 



I started about a month before 
shooting doing all the training 
and I averaged four hours a day 
doing everything — these were 
obviously used as weapons, 
because I acctdenially drew 
blood on my whipmaster. 

How did you gel along with 
TimBunonf 

Tim Burton has a very unusual 
and sophisticated way of viewing 
the world. There is an innocent, 
childish, wicked darkness to his 
films, all of (hem. And nobody 
else is doing that. That's a sign of 
genius. He thinks he doesn't 
communicate well, but he really 


does. Maybe in the past it was a 
problem, but I think he's further 
along than he thinks hr is. 

IVould you do Ihe role again. 
gii’en Iheehaneef 

I’d really like to see howmuch 
further the character could 
evolve, but that's not up to me. I 
would love lodoiiagainifitwne 
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up lo me, bul these movies really 
(Zealot out of Tim. As you saw, 
(he scope is so huge and he's only 
one person. But I would like lodo 
it again with Tim very much. 

Do you set BATMAN RE- 
TURNS as following a trend of 
action and fantasy films with 
dynamic female characters who 
also hai'e heUeuabie motivations 
andemotionsf 

There are more strong women's 
roles today; TERMINATOR 2, 
ALIEN S, LETHAL WEAPON 
3. And I think (hat movies of (his 
genre work belter if you can emo- 
tionally engage people. I think 1 
did that. I hope so. 

bach, laimgcontroloflheirown 
livesf 

I do think that thereare women 

force and who are not listened to 
and are harassed in the work- 
place, who are terrified of their 
boss, and who haven't been able 
to find a voice for themselves. I 
think that there probably isn't a 
woman living who doesn’t know 

experienced (hat at one point or 
another in her life, Catwom- 
an/Selina is an inspiration. She’s 
tragic — bul she's also an inspira- 


INGRID PITT 

vein. Robert Bloch's source, The 
Cloak, was a straightforward 
tale of an actor and a haunted 
cape. “That was great," she 


laughed, "because Jon Perlwee 
(actor- writer and former Dr. 
Who] made it into a comedy. It 
wasn’t like that when we got the 
written pages." 

Her appearance in THE 
WICKER MAN was equally 
brief, consisting mostly of 
bathing nude in a tub, to the 
embarrassment of puritanical 
hero Edward Wcxxlward. The 
film's troubled production and 
release are legendary. Several 


the i 


I's ihe 


body (hat went or ' 
room floor. You've 
perks at it, you've seer 
same body: it didn't matter mat 
much. Chris Lee had endless 
lines cut and was very unhappy. 
He owned part of the picture, so 
it was more painful. But the 
original had too much wordage 
anyway." 

Of Cushing and Lee, Pitt said 
diplomatically, "They’recom- 
pletely different. You can’t 
compare them at all. One is an 
intellectual, emotional, serene, 
the other an action man. Chris- 
topher isn’t aloof at all. He 
speaks his mind, which an aloof 
person doesn't do. a fantastic 
raconteur and an absolute must 
at parties ... if you mind not 
saying so much yourself." 

Pill saidhusbandTonyRudin 
tried to produce films in Argen- 

military censor kept scuttling 
the projects. Instead, she turned 
one of Ihe scripts into a novel, 
Cuckoo Run, published in 
Britain in 1980. "Itwassupposed 
to be a TV series." explained the 
author, "a female James Bond. 
But the publishing company 
was sold, so they didn’t continue 
the series. I uied lo get (007 
producer) Cubby Broccoli inter- 
ested when he was looking lor a 
new Bond. 1 said. ‘Turn him into 
a woman. 1 very nearly got him lo 
agree.’" 


concentrates more on the literary 
and lesson the performing arts. 
Roy Skeggs considered several of 
her SCTipis for the most recent 
Hammervideohlms. "Bulasmy 
scripts were coming to (he fore, 
ihey got the chop. You can wait 
so lung for something to happen 
— you just have lo keep moving 
on." She has just put the finish- 
ing touches on a collection of 

I^brella title The Pitt of 
Horror. "I'd like to keep enter- 
taining people for as long as 1 
can," she said radiantly. "And I 
love the horror genre." And that 
pendulum swings both ways; the 
honor genre loves Pitt. □ 
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44 Has all the markings of a 
potential cult classic. 


T HERE'S NOnnNG Ol'T THER E 


«]99ljCwl; LraigPKk, ftonnirBowm, MukCallvcr, Hrody Bednjn, J«hjlCa>hvtin, 
Jeff Dschi., Claudi. flom. Oimior; RoKcKdnelskv.Eircuii ve PmduccT; Alice Glenn. 




Appropriaiely, 
THERE'S NOTH- 
INGOUT THERE 
opens wiih a iiight- 
niarish sequence in- 
side a video store. 

While a nubile, 
young blonde clerk 
is chased by an 
intruder, a clutter 
of 1 urid horror mov- 
ie tartoons set the 
mood. The film 
then deliberately shifts to 
familiar horror film territory: 
n college kids travel t 


room blackboard?" 
Kanefsky asked me 

view. I went back 
and watched the 

enough, written on 
the chalkboard in 
big letters was 
"We're In Movie 
Helll" Film refer- 

out of the movie. At one 
point, some of the teens dis- 
the possibility that 


er-fodder. The refer- 
ences to FRIDAY THE 1 3TH 
are obvious from ihestari.bui 
that was the intent of film- 
maker Rolfe Kanefsky. 

■'Did you notice the class- 


." She replies, 'Yeah, 
you . . . and everybody else!" 
In a climactic battle with a 
slimy, load-like alien, one of 
the boys escapes by grabbing 
a low-hanging boom mike, 
swinging to safety. Rolfe 
Kanefsky knows how to spoof 
his own genre . . . and zest- 
fully gets away with it. 

"1 once had a free week, so 
as an exercise, I tried to wriiea 
horror script." he said. "It 
started out serious, but got 
campier as it went along." 
For preparation, Kanefsky 
saw dozens of horror flicks. 
His studied approach in- 
cluded such industry stand- 
ards as THE EVIL DEAD, 
INVASION OF THE BODY 
SNATCHERS. Dario Aigento 
movies, and of course, the 
FRIDAY THE ISTH series. 
Finally, in 1990, at the age of 
20, Kanefsky spent five weeks 
and SSOO.OOO shooting his 
first horror script, THERE’S 
NOTHING OUT THERE. 
Critics base since christened 
him "the next Sam Raimi.” 

On one level. THERE'S 
NOTHING OUT THERE 
works as a serious horror film, 
but beneath the scary surface 
lurks a delightful in-joke 



satire. When the unsuspect- 
ing teens head for the isolated 
cabin, they pass a car wreck. 
Mike (Craig Peck), the horror 
film buff in the group insists. 
"This is whal's known as the 
warning stage." But his 
friends, who think he's seen 
loo many B-movies, don’t 
lake him seriously. Later, 
when a group of pot-smoking 
punks invade the private lake, 
Mike intones. "Have you ever 
heard the word 'foreshadow- 
ing?' Those kids were bom to 
be murder victims I" 

I've always wondered why 
characters in movies have 
apparently nei'erseen movies. 
For example, if the people in 
RAISING CAIN had only 
waithed DePalma's DRESSED 
TO KILL, they might have 
figured it out faster. It was 
refreshing to see Kanefsky's 
unique approach. A sarcastic 
Mike says, "Why don't I just 
take a nice stroll down that 
din path into the woods, late 
tonight, all by myself?" Sure 
enough, despite his warnings, 
a couple of friends head into 
the woods . . . naturally one 
of ihem doesn’t come Ixtck. 
Still unconvinced, Mike's 
pals get so sick of his gloomy 
remarks that they lock him in 
the basement. Unfortunately, 
the ugly, teniacled beast, 
who's only interested in 


killing off the boys and 
mating wiih thegirls.isdown 

With a judiciously used 
effects budget of about $6,000. 
there's a nice dissolving 
human head and a gory 
decapitation scene. Camera- 
man Ed Hershberger's fast, 
dizzying low-angle shots 
generate good tension and 
fear. As for the monster. 
Kanefsky said, "I didn't want 
a guy in a crralure suit, so I 
made it smaller.” For one 
scene, they economically 
laced the monster atop a 
remote-controlled toy truck 
and followed it withaSicad- 

rhe cast, relative newcom- 
ers to the screen, provide solid 
acting abilities. The lovely 
lasses obligingly show plenty 
of skin: lengthy shower 
scenes, skinny-dipping, love 
making and prancing around 
in skimpy bikinis. Tltere are 
lots of cat-fights, screaming, 
bodice ripping and lascivious 
attacks by a sex-driven alien 
creature. In .short, NOTHING 
has all the markings of a 
potential cult classic . . . it's a 
gexsd party tape. 

Distributed by Prism, 
THERE'S NOTHING OUT 
THERE is now available on 
video after a short theatrical 
run last October in Seattle. □ 
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